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AHHOTaUUs padoyei MPOrpaMmMbl JUCUUIIMHBI

JucunmmHa «MeXKyIbTypHass KOMMYHHKALVS M JIATEpaTypa CTPaHbl H3y4aeMOr'o SI3bIKa» BXOJIUT
B BapUaTHBHYIO 4YacTh 0Opa3oBaTelbHOI IMporpammbl OakanaBpuara mo HampasieHuio 45.03.02
JInHrBHCTHKA.

JIuciMIIMHA peaan3yercs Ha (paKyIbTeTe HHOCTPAHHBIX S3bIKOB Kaeapoii aHTIIMICKOTO S3bIKA.

CopepxaHue IUCLUIUIMHBI OXBaThIBAET KPYI BONPOCOB, CBA3aHHBIX C HCTOPUEHN aHIIMICKOU
JUTEPATyphl U €€ MECTa B MUPOBOW HCTOPUU U KYJIBTYpE.

JucumnnuHa ~ HaneneHa Ha  (OPMHUpPOBaHHME  CIEIYIOIIMX  KOMIICTCHIWI  BBITYCKHHKA:
obmenpopeccuonansupix  (OIIK - 2), oOmekynsTypHbie (OK —-2) W KOHCYJIBTaTHBHO-
kommyHuKkaTHBHBIE ( [TK-16)

[IpenomgaBaHue TUCIUILIMHBI IPEAYCMaTPUBAET MPOBEICHNE CICIYIONIUX BUIOB YUCOHBIX 3aHSATHIH:
TIEKIWH, TPAKTUYECKUE 3aHATHUSI, CAMOCTOSTeNIbHAs padoTa.

Pabouas mporpaMma IUCHMIUIMHBI MpPEIyCMaTpUBAaeT MPOBEICHHE CIEAYIOIIMX BHUIOB KOHTPOJIS
yCIeBaeMoCTH B (popMe — KOHTPOJIbHAS paboTa U MPOMEKYTOUHBIN KOHTPOJIbL B (hOpMe 3adeTa.

OO0beM AMCHMIUIMHBI 2 3a4eTHBIC €WHUIBI, B TOM YHCIC B aKaJIEMHUYECKHMX dYacax IO BHJAM
Y4eOHBIX 3aHATHHA

Cemec YueOHble 3aHATUS ®opma
Tp B TOM YHCJIE MIPOMEKYTOUHON
KonTakTHas pabota oOydaromuxcs ¢ npenojaBaTesieM CPC, aTTecTauuu
Bce 13 HUX B TOM (3auer,
ro | Jlexn | JlaGopatop | Ilpaktia | KCP | Koucyns | uncie | AubdepeHunpos
15041 HBIE €CKUe Taluu IK3aM aHHBIA 3aYeT,
3aHATUSA 3aHSATHUS eH 9K3aMeH
6 72 12 16 44 3a4er




1. Ileaun ocBOeHMSI AUCHHUILINHDBI

Henn wu3ydeHHss OUCHUIIMHBI «MEXKYIbTypHass KOMMYHHUKALMS WU JIMTEPAaTypa CTPAHBI
M3y4aeMOro A3bIKa» -  O3HAKOMJIEHUME CTYICHTOB C aHIJIMHCKOM JMTEpaTypod OT 3IOXHU
CPEIHEBEKOBbsl O HAUIUX JHEH, OBJaJeHUE CTyJEHTaMH 3HaHUIl 00 OCHOBHBIX HAIPABIIECHUSX
M3y4aeMOM JIUTEPATYPHl, OBJIAJEHUE OCHOBAMU JIMTEPATYPOBEACHHUS HA AHIJIMHCKOM SI3BIKE.

3ajayaMy Kypca sIBJII€TCS OBBILLIEHNE IPYIULIAN, 3HAKOMCTBO C KYJIbTYPOU U JIUTEPATYpOU
AHTIUYU, YTEeHUE XYI0KECTBEHHON JIUTEPATyphl HA AHTJIMMCKOM SI3BIKE.

2.Mecto qucuuniaunbl B cTpykrype OIIOII 6akanaBpuara

JucrunnuHa «MeXKyIbTypHass KOMMYHHKAIUS U TUTEpaTypa CTPaHbl H3y4aeMOro SI3bIKay
BXOOUT B BapI/IaTI/IBHyIO HaCTb U ABJIACTCA O6H3&TCHBHOI>'I I[I’ICI.IHHJIHHOﬁ 110 HaHpaBHeHI/IIO
noarotoBku BO 45.03.02 - «JIunrBuctukay. JlanHas y4eOHasi TUCHUIIIMHA OPUEHTHPOBAHA HA
I/IBYLIGHI/IG TGOpeTI/I‘-IGCKI/IX OCHOB (byHI[aMeHTaJIBHBIX JOUCIUITIINH: «CTpaHOBGI[eHI/Ie»,
«[IpakTH4eCKHil KypCc aHTJIMHCKOTO SI3bIKa.

3. Komnerenuuu ody4awomierocsi, opmMupyembie B pe3yJbTaTe 0CBOECHHS THCUUIIMHBI
(mepevyeHb IVIAHUPYEMBIX Pe3yJIbTATOB 00y4eHust)

Kon HanmeHnoBanme KOMIETEHIIMT [Tnanupyembie pe3yIbTaThl 00yUCHUS
kommnereHiuu u3 | uz ®IroC BO
dI'0OC BO
OIlK-2 CrocoOHOCTH 3HaTh - OCHOBHBIE MMOJIOKEHUS U
PYKOBOJCTBOBATHCS KOHIEMNINH B 00JIACTU TEOPUH U UCTOPUH
MPUHIUIIAMU KYJIbTYPHOTO JUTEPaTyphl AHTJIUICKOTO S3bIKA;
pensITUBU3MA U 3THYECKUMU - IMETh IpeJICTaBlIeHne 00 UCTOPUH,
HOpPMaMH, MPENOJATraAlOIUMH | COBPEMEHHOM COCTOSIHUM U MEPCIEKTHUBAX
OTKa3 OT ATHOLIEHTpU3MA U pa3BuTHs TUTepaTypsl Benukobpuranuu.
yBa)KCHHE CBOCOOPA3Ms YMeTb - IPUMEHSATD NMOTYYEHHBIE 3HAHUS
WHOSI3BIYHOM KYJIBTYPBI U B 00J1aCTH TEOPUU JIUTEPATYPhI, AaHATTH3A
LEHHOCTHBIX OPUEHTHPOB JTUTEPaTYPHBIX SBJICHU;
nHos3pIYHOTO conmyMa ( OITK- - IeJIaTh CaMOCTOSITEILHbBIE
2). 00001IEHNS U BBIBOIBI U3 HAOJIIOIEHUI
HaJ KOHKPETHBIM JIUTePaTypHbIM
MaTepHajJIoM B COOCTBEHHOM
npodecCuoHaNbHOM NeSTeIbHOCTH.
Bnaners - HaBBIKAaMU UACHHO-
XYyJI0’KECTBEHHOTO aHaJN3a POU3BEICHUI
AQHIIMMCKOM JINTEpaTyphl
OK-2 CriocoOHOCTh BUIETH NmeTs ipeacTaBiieHUE O LENSIX U 3aa4ax
MEXAUCIUTUIMHAPHBIC CBA3U MCTOPUH AHTIIUNUCKON JUTEPATYPHI,
M3y4aeMOil TUCUUIIINHBI, - 0000111aTh U eaTh NPaKTUYECKUI
MOHUMAaHUE UX 3HAYCHUS IS aHaJIU3 JTUTEPATYPHBIX JaHHBIX ;
Oynymiei mpodeccuoHaTbHON - YMETb JeaTh aHAJIN3 UCTOYHUKOB
nesitenbHocTH (OK-2); uH(pOpMaIuy ;
- IMETh 1EJIOCTHOE TPECTABICHUE O
auTepaType AHIIINM ;
- 3HaTh KOPPEJISIUU aHTJITMHCKON
JIUTEPATYpPhl C MUPOBOM JINTEPATypOH B
paMKax MEeXKYJIbTYPHOH KOMMYHHKAITUHI
[1K-16 BrITh ciocoOHBIM - BJIaJIETh HaBbIKAMU MPOEKTHBIX
pa3pabaTbIBaTh MPEIIOKECHUS TEXHOJIOTHIA;
MO TOBBILIEHUIO - chopMHpOBATH MONHKYIBTYPHYIO
s pexTuBHOCTH JUYHOCTH B 00JACTH MEXKKYJIbTYPHOU




npodecCHoHATBHOM
JeSTEIbHOCTH

KOMMYHHKAIIMH, 00JIaal0Iei BHICOKUM
YPOBHEM COLUAIBHO-ITPO(ECCUOHATIbHON
KOMIIETEHTHOCTH U CIIOCOOHOH K
KOHCTPYKTUBHOMY COTPYIHHUYECTBY B
MEXJIMYHOCTHON U MEXKYJIBTYPHOU
KOMMYHHKAIUH.

4. O0beM, CTPYKTYpA M COJeprKaHue TN CHUIIINHBI.
4.1. O0beM OUCHUILIMHEI COCTABIISIET 2 3aYETHBIX €OUHUIEI, 72 aKaIeMUIECKHX YacOB.
4.2. CTpyKTypa AUCUUTUIMHBI.

Buabl yueOHo# padoThl, CamocTrosiTes DopMbI
Paznen BKJIIOYAsl CAMOCTOSITEIbHYIO | BbHasi padora TeKylIero
Ne JAucuunimHbl g padoTy CTyIeHTOB H KOHTPOJISA
n/ 5 TPYAOEMKOCTh (B Yacax) ycneBaeMoc
n = S TH (no
9 )
g 59 Hedenam
3 % cemecmpa)
S | nex | Ilpakr | Kont | KoHTp Wrorosslit
T | nquu | 3aEaTa | pons | .pa. KOHTPOJIb
q II0 TEMC
(9K3aMeH)
Mopyns 1. Jluteparypa cpennux BekoB, Bo3poxxaenus, [Ipocsemenus
1 |Jlureparypa 6 1-2 |2 6
CpPEIHUX BEKOB
2 |Bo3poxnacHue 6 35 |2 2
3 |[IpocBeweHue 6 6-8 |2 2 5
Wroru no monymio | 36 6 8 16 TEeCT
1
Monynb 2. Pomantusm, Bukropuanckas Onoxa, Jlureparypa XX Beka
1 |PomanTuzm 6 89 |2 2 4
2  |BuxTtopuaHckas 6 10- |2 2 5)
smoxa 14
3 [lureparypa XX 6 2 2 7
BEKa 14-
16
Hroro o moxymnio | 36 2 8 12 3a4er
2
Hroro 72 12 16 44 72

4.3. ConepxaHue JMCOMILIMHBI, CTPYKTYPHPOBAaHHOE 110 TeMaM (pa3aesiam)

Mopnyas 1. Jluteparypa Cpennunx Bekos. Bo3poxkaenue. Jluteparypa IlpocBemenns.

[enbro n3ydyeHus MOAYIS SIBISIETCS OBJa/ICHUE CTYJEHTaMU 3HAHUI O JIMTEpaType CPEAHHUX
BEKOB, 2110XH Bo3poxaeHus u [IpoceenieHss, ee CBA3M ¢ JPYTHMH HALIMOHAJIBHBIMU JIUTEpAaTypaMu

3a/IaHHOTO TEepUoa.
OCHOBHBIMH

3alayaMu  MOJYJISt
UTEHHUE €€ Ha aHTJIUHCKOM S3BIKE.

ABIIAIOTCS W3YYEHHE JIMTEpaTypbl JAaHHOTO MepHuoia,




B pesynbrare ycBO€HHS MOIYJsl CTYAEHT JOJDKEH HMMETh LIEJIOCTHOE IPENCTABICHHE O
JUTEpaType NaHHOTO MEPUO0/Ia U UMETh HAaBbIKU €€ MIEHHO-XY/10’KECTBEHHOI0 aHaJIN3a.

Theme 1. Old English literature

The Middle Ages. Geoffrey Chaucer.The land of Britain, its nature and literature. Old English
literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity. Caedmon “Paraphrase”.
Cynewulf “Juliana” and “Helene”. Alfred the Great. Anglo-Saxon chronicles. Venerable Bede.
Norman literature and conquest. The language situation in England. The chief genres of the Norman
period: romance, fables, fabliaux. Sir Tomas Malory. Le morte d” Arthur. Sir Gawain and the Green
Knight. William Langland and John Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury
tales”. “The fowl’s parliament”. “The house of fame”.The English literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles. Popular ballads. The Robin
hood ballads. The Renaissance in England. Sir Walter Raleigh as a prominent representative of the
English Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in drama. Predecessors of
Shakespeare in poetry. The University Wits. Christopher Marlowe.

Theme 2. William Shakespeare and the post-Renaissance literature. The Enlightenment

William Shakespeare. The traditional biography. Stradfodian and non Stradfordian scholars.
Dating of Shakespeare’s plays. Shakespeare’s comedies. Shakespeare’s chronicles. Shakespeare’s
tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the theory of humours. John Donne
and metaphysical poetry. John Milton and the Puritan revolution.The Bourgeouis (Puritan)
Revolution and the English literature of the 17th c. cavaliers Poetry. Richard Lovelace. John Milton.
“Paradise lost”. The revolutionary spirit of the poem. Satan’s image in the poem. Images of Adam
and Eve.

Theme 3. Development of the English novel

The English literature of the 18th c. The birth of the English novel. Daniel Defoe, “Robinson
Crusoe”. Ode to individualism. Hymn to Enlightenment. Satire as a genre. Jonathan swift.
“Gulliver’s Travels’. The development of the English novel. Adventure genre and human and social
criticism. Sentimentalism. Samuel Richardson. “Pamela or virtue rewarded’. Henry Fielding “Tom
Jones”. The gothic novel. Horace Walpole.The English poetry of the 18th c. the cemetery poets.

Moayab 2. Pomantusm, Bukropuanckas Inoxa, Jlureparypa XX Beka

lenpro M3ydyeHuss MOAYJS SIBISETCS OBJIAJEHUE CTYJEHTAaMU 3HAHMM O POMAHTHUYECKOU
JIUTEpaType, nuteparype Bukropumanckoi Omoxu U XX BeKa, €€ CBI3U C JIPYTHUMHU
HallMOHAJIbHBIMU JINTEPATypaMU 3aJaHHOTO MEPUOa.

OCHOBHBIMU 337ja4aMHU MOZYJISL SABJISIFOTCA U3Y4YEHUE JINTEPATyphbl JAHHOTO MEPUOJA, YTECHHE
€€ Ha aHIJIMKACKOM SI3bIKE.

B pesynprare ycBoeHHMs MOAYJIS CTYACHT JOJDKEH HMETh LEIOCTHOE IPEACTABICHHUE O
JUTEpaType NaHHOTO MEPUO/Ia U UMETh HaBBIKU €€ IEHHO-XY10’KECTBEHHOT0 aHATIN3A.

Theme 1. Romanticism

The English romanticism. William Blake. “Songs of Innocence’. The lake district poets.
Works of Wordsworth, Coleridge, Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

Theme 2. The Victorian age in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering heights”. Jeorge Eliot. The
Middlemarch. Thomas Hardy. Tess of the d’Urbilvilles. Jude the Obscure. Charles Dickens. “The
Pickwick’s papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian poetry. Robert
Browning. Alfred Tennyson. Algernon Swinburne. Crisis of the Victorian age. Oscar Wilde. The
portrait of Dorian Gray. Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The
Devil’s Disciple”. J. Priestly. “The dangerous corner”.

Theme 3. Literature of modernism and impressionism



Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The stream of conscience style.
The Ulysses. Virginia Wulf. “To the lighthouse” G. Green “The quiet American”. Poetry of the
XXth c. Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington. “The death of the
hero”. Theatre of absurd. S. Beckett. W. Golding. “The Lord of flies”.

Tembl ceMMHAPCKUX 3aHATHH
Seminar 1. Old English literature
1. The land of Britain, its nature and literature.
2. Old English literature. Folklore. Beowulf.
3. Anglo-Saxon literature. Christianity. Caedmon “Paraphrase”. Cynewulf *“Juliana” and
“Helene”. Alfred the Great. Anglo-Saxon chronicles. Venerable Bede.

Seminar 2. English literature of the Middle Ages
1. William Langland and John Wycliff.
2. Geoggrey Chaucer, his life and work. “The Canterbury tales”. “The fowl’s parliament”. “The
house of fame”.
3. Norman literature and conquest. The language situation in England. The chief genres of the
Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte d’ Arthur. Sir Gawain
and the Green Knight

Seminar 3. The English literature of the XV c.
1. Basic genres of the medieval drama: mysteries, morality, miracles.
2. Popular ballads. The Robin hood ballads. The Renaissance in England. Sir Walter Raleigh as a
prominent representative of the English Renaissance. Sir Tomas Moor.
3. Predecessors of  Shakespeare in drama. Predecessors of Shakespeare in poetry. The
University Wits. Christopher Marlowe.

Seminar 4 . William Shakespear
1. William Shakespeare. The traditional biography. Stradfodian and non -Stradfordian scholars.
Dating of Shakespeare’s plays.
2. Shakespeare’s comedies.
3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.
5. Shakespeare’s sonnets.

Seminar 5. The Puritan revolution and the English literature
1. Ben Johnson’s comedies and the theory of humours.
2. John Donne and metaphysical poetry.
3. John Milton and the Bourgeouis (Puritan) Revolution
4. The English literature of the 17th c. Cavaliers’ Poetry. Richard Lovelace.
5. John Milton. “Paradise lost”. The revolutionary spirit of the poem. Satan’s image in the poem.
Images of Adam and Eve.

Seminar 6. The English literature of the 18th c.
1. The birth of the English novel. Daniel Defoe, “Robinson Crusoe”. Ode to individualism.
Hymn to Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
2. The development of the English novel. Adventure genre and human and social criticism.
Sentimentalism. Samuel Richardson. “Pamela or virtue rewarded’. Henry Fielding “Tom Jones”.
The gothic novel. Horace Walpole. The English poetry of the 18th c. the cemetery poets.
3. The English romanticism. William Blake. “Songs of Innocence’. The lake district poets.
Works of Wordsworth, Coleridge, Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

Seminar 7.



1. The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering heights”. Jeorge Eliot. The
Middlemarch.

2. Thomas Hardy. Tess of the d’Urbilvilles. Jude the Obscure. Charles Dickens. “The
Pickwick’s papers”. W. Thackeray. Galsworthy. “The Forsyte saga”.

3. Victorian poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.

Seminar 8.

1. Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray. Rebirth of the
English drama. Bernard Shaw. “The apple cart”, “The Devil’s Disciple”. J. Priestly. “The
dangerous corner”.

2. Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The stream of conscience
style. The Ulysses. Virginia Wulf. “To the lighthouse” G. Green “The quiet American”.
3. Poetry of the XXth c. Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington.
“The death of the hero”. Theatre of absurd. S. Beckett. W. Golding. “The Lord of flies”.

5. Obpa3oBaTeIbHbIEC TEXHOJIOTHH

B pamMkax [aHHOW IHUCHUIUIMHBI MPEIYCMOTPEHO MPOBEACHUE JEKIMH, CEMUHAPCKUX
3aHSATHUH, BBIMOJIHEHUE CaMOCTOSITENbHBIX 3aJaHHi, KOJUIOKBUYMbI H 1p. B mporecce oOyueHus
CTYJCHTOB JaHHOW AMCLMILIMHE MPEANoiaraeTcs MpoBeieHne 3aHATUH B HHTEPAKTUBHON Qopme B
oobeme 100 % (16 yacoB) oT 0OIIEro KOJUYECTBA MPAKTUYCCKUX 3aHATHUH, YTO MO3BOJIMT
WHTEHCU(PUITUPOBATH Mporiecc oOyueHus. /s pemenns: yaeOHbIX 3a7a4 MOTYT OBITh HCIIOIb30BAHbI
CIIEyIOINe HMHTEpPaKTUBHbIE  ¢opMmbl:  TBopueckue 3amanHus (Llekcnmp, PomanTH3M,
Bukropuanckuii pomad — 2 daca), METOJl TPOCKTOB. 3aHATHSA JICKIIMOHHOTO THIAa COCTABISIOT 53%
ayIUTOPHBIX 3aHATUH.

6. YueOHO-MeTOANYECKOE 00ecTIeYeHre CAMOCTOSITeIbHON PadoThI CTYICHTOB
Ocoboe MecTo B OCBOCHHM JAaHHOW IUCHUIUIMHBI 3aHUMAaeT CaMOCTOsTeNabHas pabdoTa
crynerToB (CPC) obuum o6pemom 34 vaca.
CamocrosTenbHast paboTa CTYACHTOB MPE/IoJIaraer:
e u3ydyeHHE y4eOHOW M HAy4yHOH JMTEpaTyphl IO TMPEATaraeMbIM JIUTEPATypPOBEIUECKUM
npobiIeMaM C MOCIEAYIOUIMM UX 00CYXK/IEHUEM Ha CEMUHAPCKUX 3aHITHSAX;
® BBINOJIHEHHE MPAKTUYECKUX 3aJaHui, OTBETHI Ha BOIPOCHI [ CaMOKOHTPOJS,
Mpe/ICTaBJICHHBIX B JaHHOM paboueil mnporpamMme, OOECHEUMBAIOIIMX 3aKperuieHue Hu
yriIyOJeHHe TEOPEeTHUECKUX 3HAHUM, MOTYYEHHBIX Ha JICKIUSIX, CEMUHAPCKUX 3aHATHSIX U B
pe3yibTaTe CaMOCTOATEIbHON PabOThI C IUTEPaTypOil;
® COCTaBJICHUE TIAHOB-KOHCIIEKTOB.
VYka3zaHHble BHUABI Y4E€OHOM [EATETLHOCTH OOCCIEUYMBAIOT HWHTETPALMIO AYIUTOPHON W
CaMOCTOSITENTbHON PabOTHI.

Bomnpocsl 111 CAMOKOHTPOJISI IO KYpPCY
«MK 1 ucTopusi aHIJIHIICKOM JIUTEpaTypbI»

1. The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.

Caedmon “Paraphrase”.

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.
Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur “.

©CooNoOR~WN



10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.

12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

16. * The Canterbury Tales” and its composition.

17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars

22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.

31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.

35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.

39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenment in the English literature. The social and political background.
43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
49. The kingdom of childhood in works of Wordsworths and Blake.

50. Female characters in the romantic literature

51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.

57. First impressions in Jane Austin’s novels.

58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

59. Ch. Dickens. The world of childhood in his works.

60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.

62. Oscar Wilde. “The Picture of Dorian Grey”.

63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.



64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”.

66. J.Joyce and W.Wolf and “ stream of consciousness” style.

67. The English drama of the first half of the XX c. B. Shaw.

68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for
Godot”.

7. ®OH] OLIeHOYHBIX CPEACTB /JIsl IPOBeJAeHUs TEeKYIero KOHTPOJIs yCIeBaeMOCTH,
NMPOMEKYTOYHOM aTTeCTAllUM N0 UTOTaM OCBOCHUS TUCHHUILINHBI.

7.1. IlepeyeHb KOMIETEHIMI ¢ YKAa3aHUEM 3TANoOB UX (popMUpPOBaHMS B Mpolecce 0CBOCHUS
o0pa3oBaTe/IbHOM NPOrPaMMBbl.

Komnerennus 3HaHMsI, yMEHMSI, HABBIKU IIpouenypa
OCBOEHUS
OIIK-2 3HaTh - OCHOBHBIE TIOJIOKEHUS U | Y CTHBII onpoc,
KOHIICTIIMU B 00JIaCTH TEOPUHU U UCTOPHU | MTUCHMEHHBIN
AHTJIMHACKOM JINTEPATYPHI, onpoc

- UMETh MpEeACTaBICHHE 00 WCTOPHH,

COBPEMEHHOM COCTOSIHUH "
[IEPCIIEKTUBAX  Pa3BUTUA  JIMTEPATYPHI
Benukobpurtanumu.

YMeTh - NIPUMEHSTH NTOJyYCHHBIC 3HAHUS
B O0JIACTH TEOPHHU JIUTEPATYyphl, aHAIN3A
JUTEPATyPHBIX SIBJICHU;

- acjaaTrb CaMOCTOATCIIbHBIC
00001IeHN U BBIBOABI M3 HAOIIOIEHUNA
HaJ KOHKPETHBIM JIATEPATYPHBIM
MaTepuaIoM B coOCTBEHHOM
npoeCcCUOHATLHON IEATEIIEHOCTH.

Bnaners - HaBBIKAMH  HJICHHO-
XYJO’KECTBEHHOTO aHanu3a
IIPOU3BEICHUN aHITIMICKOM JINTEPATYPhI

OK-2 MMets npencraBieHue 0 UeNsaX U 3aa4ax | Y CTHBIM ONpoC
WCTOPUHU AHTIIMUCKOMN JTUTEPATYPHI;

- 0000marr W JaenaTh MPAKTHYECKUH
aHau3 JIMTEPATypHBIX JAaHHBIX ;

- YMCTb J¢CJIaTb aHaJiu3 HUCTOYHUKOB
nHpopMaIuy ;

- HMETh LEJIOCTHOE TMPEACTABICHUE O
JIUTepaType AHIJIUY ;

- 3HaTh KOppEISUUA  aHTJIMHCKOMN
JUTEpPaTypel C MHUPOBOM JIMTEPATYPOU B
paMKax MEKKYJIbTYPHONH KOMMYHUKALMH




OK-2

Bnagern: -

METOAMKAMH BBIIBUKCHUS
rUNoTe3 U QakTamu JUisi apryMEeHTaluu B
UX 3alluTYy.
- HaBBIKAMH MPOBEJIEHUS COOCTBEHHBIX
HCCIIEIOBaHUI B INTEPATYPHI;

YMEHUSAMH MIOCJIEIOBATEIBHOTO
U3JI0KEeHUsI COOCTBEHHBIX HCCIICIOBAHHM

B 00JIaCTH JTUTEPATYPHI.

[Ipesenranuu,
JTUCKYCCUU

7.2. Onucanue nokaszaTesneil U KpUTEPUEB OLICHUBAHUS KOMIIETEHIIU, OTTUCAHUE TITKAJT OLICHUBAHMS.
Cxema oueHkd ypoBHs ¢opmupoBanusi komrereHuuun «OIIK-2» (mpuBoauTcs coxaepkaHue
kommnereHuu u3 GI'OC BO)

VYposens | [lokazarenu (uro
0oOy4Jaronuiics JOJKEH | 3a4er HEe3ayeT
IIPOJIEMOHCTPUPOBATH)

[Toporos 3HaHWE  OCHOBHBIX | — HE3HaHUe

13171 3aKOHOMEPHOCTEMN 3aKOHOMEPHOCTEN
pa3BUTHA pa3BUTHUS
AHTJIMHACKOMN AHTJIMHACKOMN
JUTEpaTyphl, JUTEPaTypPHl,
cneunduku €e | TeOpuH W HCTOPUU
(GYHKIIMOHUPOBAHUS | BOIIPOCA;
U Pa3BUTHS; - OTCYTCTBHE
— 3HaHUE TEOPUHU | HABBIKOB
BOMIPOCa,  YMEHHE | aHATU3UPOBATH
aHAIU3UPOBATH JTUTEePaTypPHBIH
npobaemy B | Marepuai;
CUHXPOHMYECKUX U | — HaU4Hhe TpyObIX
TUAXPOHHYECKUX CTHJINCTUYECKUX H
aCreKTax; peUeBbIX OLIMOOK B
- YMEHHE | OTBETE.
MPUMEHSITh
OCHOBHBIE
MOJIO)KEHUS TEOpUU
BOIIpOCa npu
aHayu3e
KOHKPETHOTO
JUTEPATypHOTO
MaTepuana;
- yMEHHE
COJIEp)KaTeNbHO U
CTHJIUCTUYECKHI

T'paMOTHO H3JIaraTb
CYTh BOITpOCA.

Cxema oOLEHKHM YpOBHS (OPMHUPOBAHUS KOMIETCHLIUH

kommnereHuu u3 GI'OC BO)

YpoBeHb

ITokazarenn

(uro
oOydJaronuics IOKEeH
IPOJEMOHCTPUPOBATH)

«1K-2 (mpuBomuTCs Ccoaep:KaHue

3a4ecT

HEC3a4CT




[Toporossiii 3HaTh ocHOBHbIE | He 3HATh
HaIpaBJICHUSA 1 | OCHOBHBIC
TCUCHUS B | HapaBJICHUS u
aHTJIMICKOMN TCUCHHUS B
JIUTEparype, AHTJINACKOU
3HaTh JIUTEpaType,
OPUTHMHATBHBIX
TEKCTOB, He 3HATh
AHTJIMHCKOTO SA3bIKA; | OpPUTHHAIBHBIX
YMeTh JenaTh | TEKCTOB,

BBIBOIbI W3 | aHTJIMUCKOTO
HaOMIOACHUN  HAJ | A3bIKA;
KOHKPETHBIM

JIUTEpaTypHBIM He ymers penatb
MaTepHaioM; BBIBOJIbI n3
Bnangets HAOJIOJEHUN HaLg
METOAUKAMH KOHKPETHBIM
BBIIBIDKCHUS JIUTEpaTypHBIM
TUIOTE3. MaTepHaioM;

7.3. TunoBbie KOHTPOJIbHBIC 3aJJaHUS
KoHTpoJibHBIE TECTHI

Jlumepamypa Cpeonux eexkoe, Bozpoxncoenusn u Ilpoceewenusn
1. Who inhabited the British Isles in the 5 -6th centuries?

a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?

a) Christianity b) paganism c¢) Islam ¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the

Continent in the 4-5 th cc.

4. Who composed Beowulf?

a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
C) Grendel versus Wiglaff

d) Grendel versus the water- witch




e) Beowulf versus the water — witch
f) Beowulf versus the ogre
6. Why did Grendel envy people?

a) people had a lot treasures b) people were very strong c) people lived in a beautiful palace
and had feast

7. What is Beowulf’s code of honour?
a) fighting for his fame b) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame c¢) to show his wealth
9. What was Caedmon?
a) abbot  b) shepherd c¢) monk
10.  What is Caedmon’s “Paraphrase”?
a)apsalm b) translation of the Bible c) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
c) he collected and reconstructed the English history
13.  Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14.  What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?

a) translated a portion of it b) translated the whole book c¢) collected translated fragments into a
single volume

15. What is the subject of the “The dream of the Rood”?
a) the Great flood and the Noah’s Arc Db) Crucifixion c¢) Adam’s fall
16.  How did the Norman Conquest influence the English literature?

a) brought new genres b) established theatres c) brought new stories



17.  What languages were spoken over England during the Norman Conquest?
a) French b) English c¢) Latin d) Gaelic
18.  What is a romance?
a) a love story b) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman”?
a) a religious play b) a ballad c¢) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) anovel D) a collection of romances c¢) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c¢) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard I1l c) Julius Caesar d) Pericles
28.  Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c¢) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics

30. Who was Richard Burbidge



a) an actor b) a playwright c¢) a poet

31. Point out three main characters of Shakespeare’s sonnets

a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death

32. Shakespears’ comedies are based upon

a) puns b) satire c) irony d) jokes

33. The basic conflict in “Hamlet” is

a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:

a) his characters are static  b) his characters are developing through the play c¢) all positive
characters perish

35. Macbeth perishes because of

a) his jealousy b) his ambitions c) his weak will d) his wife

37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:
a) Tybalt b) Paris c) Nurse d) Friar Lawrence e) Mercutio f) the Prince

37. What influenced Lear’s transforming

a) his being betrayed by everyone b) his sufferings c¢) his blindness

38. Ben Jonson’s comedies are famous for

a) deep psychological insight into human’s nature b) theory of humors c) bitter irony  d) satire
e) hyperpolazation

39. Point out Ben Jonson’s characters

a) Sheylock b) Knowell c) Mosca d) Yago

40. John Donne’s poetry is based upon

a) metaphysics b) metaphors c) concepts  d) religious meditations

Jumepamypa Pomanmusma
1. John Milton’s “Paradise Lost” runs about

a) the original sin b) creation of the world ¢) Adam’s fall d) Satan’s fall
2. Adam in “Paradise Lost” tasted the mortal fruit to
a) become wise b) to become mortal c) to share Eve’s fate

3. A despotic character in “Paradise lost” is



a) Eve b) Rafael c¢) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of
a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe b) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

¢) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

c) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence b) optimism c¢) complex of superiority d) diligence
10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”
a5 b) 4 ¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms
13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c¢) disagreement on the matter of
breaking eggs

14.  What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification



15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22.  Which of these poets expressed the outmost love for his native land
a) Shelly b) Young c) Burns d) Blake e) Coleridge

23.  Which of these authors can be referred to "graveyard poets”

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24.  What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c) wars d) exotic lands
25.  Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism  d) strong passions and emotions e) rationalism f)
mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake
27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats €) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29.  What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30.  Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31.  Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c¢) to make his
novels exotic

32. Which of these names can be fit for all Jane Austin's novels

a) Pride and Prejudice b) First Impressions c¢) Sense and sensibility d) Mansfield park



33. What can be characteristic of Jane Austin's novels

a) satire b) humour c) well-measured irony

Jumepamypa XX ¢exa
1. What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it ¢) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help c¢)It does them harm

5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c) Jude the Obscure d) The Wuthering heights

6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield ¢) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in “the Portrait of Dorian Gray"

a) Browning b) Wilde ¢) George Eliot d)B. Shaw

9. Who were called "the angry young people™

a) soldiers after the war b) post-war writers c) hooligans

10.  "Waiting for Godo" was written by

a) Priestly b) Becket c¢) Shaw d) Golding

Ilepeyenn Bonpocos A 3a4era mo gucuuminie «MK u ucropust aHriMiickoi JuTepaTypb»
The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.
Caedmon “Paraphrase”.

S~ wd P



7.
8.
9.
10.
11.
12.
13

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.

Chief genres of the Norman period: romances, fables, fableux.

Sir Thomas Malory “Le morte d Arthur “.

Romances as written codes of chivalry.

“Sir Gawain and The Green Knight”. Characters and problems.

William Langland and John Wycliff.

Popular ballads. The main cycle of English and Scottish ballads. The main characters of

Robin Hood Cycle.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
Work
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.
49,
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.

Geoffrey Chaucer and his role in the English literature.

“The Canterbury Tales” as encyclopedia of genres.

* The Canterbury Tales” and its composition.

The basic genres of the English medieval drama.

The Renaissance in England. Sir Walter Raleigh.

The first English theatres. The University Wits.

Christopher Marlowe. “The Tamburlaine the Great”.

William Shakespeare. Traditional biography. Non-Stradfordian scholars
The dating of Shakespeare’s plays.

The influence of social and historical events on Shakespeare’s works.
The influence of the theatrical company and construction of the Globe on Shakespeare’s

S.

The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
The genre differences between histories and tragedies in Shakespeare’ s works.
“The tragic history of Hamlet The prince of Danemark”. Genre.

The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

The composition in “Hamlet”. Metaphors in Hamlet.

Methaphysical poetry of John Donne.

Shakespeare’s tragedies.

Ben Johnson and the theory of humour.

B. Johnson’s comedies.

The influence of the Puritan revolution on the English literature.

The Cavalier’s poetry.

John Milton and the English literature.

God and Satan in Milton’ s “Paradise Lost”.

Adam and Eve in “Paradise Lost”.

The revolutionary spirit in “Paradise Lost”.

Ode to individualism in Defoe’s “Robinson Crusoe”.

Jonathan Swift. “Gulliver’s Travels”.

The Enlightenment in the English literature. The social and political background.
The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.



60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.

62. Oscar Wilde. “The Picture of Dorian Grey”.

63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.
64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”.

66. J.Joyce and W.Wolf and * stream of consciousness” style.

67. The English drama of the first half of the XX c. B. Shaw.

68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting
for Godot”.

7.4. MeTonnuecKkue MaTepHaJibl, ONpeaesonie Npoueaypy OUeHUBAHUS 3HAHWMA, YMeHMH,
HABBIKOB M (MJIM) ONBITA [JAeATEJNbHOCTH, XAPAKTePU3YWIIUX IJTanbl (GOPMHPOBAHMS
KOMIIEeTeHIH.

B cooTBeTcTBUU € y4eOHBIM IJIAaHOM MPEAYCMOTPEH 3K3aMeH B 6 cemecTpe.

@OpMBI KOHTPOJIA: TEKYLIUH KOHTPOJIb, IPOMEKYTOUYHBIM KOHTPOJIb IO MOZYJIX, UTOTOBBIN

KOHTPOJIb 110 AUCHHUIUIMHE MPEAINOoIaraoT cliefyroliee pacipeaeiaeHe 0amios.

MaxkcuManabHOE CyMMapHOE KOJIMYECTBO OaJJIOB MO pe3yidbTaTaM TeKyIlned padoThl is
Kaxoro moayist 100 Gamios.

[TpoMexyTOYHBII KOHTPOJIb OCBOSHUS yUeOHOT0 MaTepualia 1Mo KaKAOMY MOIYIIIO TPOBOJIUTCS
MIPEUMYIIECTBEHHO B (JOpME TECTUPOBAHUS.

MaxkcruMaabHOE KOJHMYECTBO 0aJUIOB 3a MPOMEKYTOYHBIA KOHTPOJIb 0 0gHOMY Moayao — 100
OammoB. Pe3ynbrarhl BceX BHJAOB y4e€OHOM MEATETLHOCTH 3a KaXIABIH MOIYJIBHBIA TEPHOT
OLICHUBAIOTCSI PEUTUHTOBBIMU OaJITIAMH.

[lepeuenpr KoMIeTEeHIMI C YKa3aHMEM OJTalmoB HX (OpMHpOBaHHS B MPOIECCE OCBOCHUS
00pa3zoBaTeNbHON MPOTPAMMBI.

OOt pe3ynpTaT BBIBOJUTCS KaK MHTErpalibHas OLEHKA, CKJIAJbIBAIOIIASCS U3 TEKYIIETro
KOHTpOJIst — 60% 1 mpomMekyTouHOoro KOHTpos — 40%.

Tekymuii KOHTPOJIb O AUCIUILIIMHE BKIIOYAET:
- mocelieHue 3auaTuii — 10 6amios,
- yJacTHe Ha MPAaKTUICCKUX 3aHATHIX — 90 OaysioB.

[IpomexkyTO4YHBIN KOHTPOJIb 10 JUCLUIIIINHE BKIIIOYACT:
- rectupoBanue — 100.

KonuaectBo 6amioB mo BceM MOIYISAM, KOTOpOE JaeT MPaBO CTYICHTY HA TMOJOXHUTEIbHBIC
OTMETKH 0€3 MTOrOBOI'0 KOHTPOJISI 3HAHHIA:

oT 51 u BBIIIE «3a4eT,;
oT 50 ¥ HIKe «He3adeTy,

WTOroBelii KOHTPOJH MO JUCIUIUIMHE OCYHIECTBISICTCS IPEHMYIIICCTBEHHO B ¢opme
TCCTI/IpOBaHI/ISI 110 63.)'I.HBHO - peﬁTHHFOBOﬁ CHUCTEMEC, MAKCUMAJIBHOC KOJIHNYCCTBO KOTOpBIX paBHO -
100 6amoB.

8. IlepeyeHb OCHOBHOI U IOMOJHUTEIbHOM Y4eOHOM JIMTEPATYPbI, HEOOXOAMMOI /1A
OCBOECHUS THCHMILINHBI.

A) OcHOBHasl TUTEpPaTypa

1. CunopoBa WN.H. Hcropus nurepaTypsl H3ydyaeMoro s3blka. AHITIMICKas JuTEparypa
[DnexTpoHHBIN pecypc]: ydeOHO-TIpakTHueckoe mocodue/ CumopoBa M.H.— DnextpoH.
TeKCTOBble aaHHble.— M.: EBpasuiickuil oTkpbIThId uMHCTHTYT, 2012.—40C. — Pexum
nocryna: http://www.iprbookshop.ru/14639.html.— DBbC «IPRbooks»

2. AmmmxanoBa C. MHcropust numreparypsl CTpaHbl H3Y4aeMOro s3blKa. AHIJIMICKas
JuTepaTypa OT pOMaHTH3Ma J0 HAIMX JHEW [DIEeKTpOHHBIN pecypc]: ydueOHoe mocobue/



AmmmxanoBa C.— DJIEKTPOH. TEKCTOBbIE JdaHHbIe.— AsmaThl: Kazaxckuil HallMOHATbHBINA
YHUBEPCUTET  UM. anp-Dapabduy, 2011.— 195 c—  Pexum  pgocryna:
http://www.iprbookshop.ru/57464.html.— 3BC «IPRbooks»

3. VYrenckas H.JI. English & American Literature = AHrauiickas 1 aMepuKaHCKas JUTeparypa
[OnexTponnbiii pecypc]/ VYreBckas H.JL.— DOnextpon. TtekcroBbie manabie.— CII0.:
Awnronorus, 2012.— 400 ¢c.— Pexwum nmocryna: http://www.iprbookshop.ru/42354.html.—
OBbC «IPRbooks»

4. Muxansckas H.II., Anuxkun ['.B. Hctopus aHrnmiickoil nurtepaTypbl: YUeOHHK is
T'YMaHUTApHBIX (aKyIbTETOB By30B.-M.: M3naTensckuii neHTp «Akagemus», 2007.

5. UYepnoszemoBa E.H. Uctopust anrnuiickoit nutepatypsl: [lnansl. Pa3paboTku. Matepuaisl.
3aganus. — M., ®naunra: Hayka, 2008.

6. Bomocosa H.I1. Poros I'.1. Mcropus anrauiickoit mureparypsl. Camuzaar. 2011

7. Mertoauveckoe mocoOue mo UCTOPUH OPUTAHCKOMN JTUTEPATYPHI IJIs1 YUUTEICH U ydanuxcs -
CocraBieHue, ajanranusi TEKCTa, KOMMEHTapHil, ynpaxHenus, ciaoBapp H.H. Yecosoil. —
M.: Aitpuc-nipecc, 2009.

B) lonotHuTeIbHAS TUTEPATypa
1. Anukcr A. Xpectomatus mno aHrmiicko smreparype XIX-XXBB. - M.: H3znmarenbcTBO
JUTEpPaTypbl HA UHOCTPAHHBIX sI3bIKax, 1998.
2. Ucropus 3apyOexknoit nutepatypbl X1X Beka: Yue6. Jlas BysoB\ A.C. JImurpuen, H.A.
ConosseBa, E.A. [lerpoBa u ap.; [lon pea. H.A. ConoBreBoii. 2-e u3a., ucnp. u non. — M.: Beiciias
mkoJia; M3narenbckuid HeHTp «AkageMusi», 1999.
3. Coxanb A.M. u Anronos T./l. Xpecromarus no anrnuiickoit aureparype. Qs VIII-IX ki. mkon
C IpenoJaBaHueM psijia MPEeaAMETOB Ha aHTL. a3. — M.: “IIpocBemenne”,2002
4. T'putuyk M.A. IlocoOue 1Mo aHTIUICKOMY S3bIKY Ais (aKyJIbTETOB PYCCKOTO SI3bIKA H
JIUTEPATYpPHI Negaroruyeckux By3oB. — M.: Beicu. IIIk. 1993
5. B.I'anun, K. Xsrout. An Anthology of Contemporary English Poetry.Perspective Publications.
Oxford. GB, 2003

9. IlepeueHb pecypcoB HHPOPMANMOHHO-TEJEKOMMYHUKAIMOHHON ceTtHn «UHTepHeT»,
HQOﬁXO)lI/IMBIX aJId OCBOCHUSA JUCHHUIIJIMHBI.
- KOMITBIOTEPHOE U MYJbTUMEANIHOE 000pyI0BaHHUE:

1. CnyTHHMKOBOE TeNeBUIECHHE

2. KommbroTepHbIe KIacChl, MOAKIIOYCHHBIE K MIHTepHET
- TaKeT MPHUKJIAJIHBIX 00ydYaromuX MIporpaMm

1. English Trainer v. 4.800

2. Ez Memo Booster v. 1.2.050-
- cchUIKM Ha VIHTEpHET-pecypChl:

- 4. http://www.livelib.ru/book/1000215583

- 5. http://www.native-english.ru

- 6. http://www.langust.ru

- 7. http://www.study.ru

- 8. http://englishclub.narod.ru

- 9. http://englishschool12.ru

- 10. http://method.kostroma.edu.ru

- 11. http://www.ucheba.com

- 12. http://www.anglophile.ru

- 13. http://filolingvia.com

10. MeToaudyecKue YKazaHud AJsd oﬁyqammnxca 10 OCBOCHHMI0 JUCHUITJIMHBI

VY4eOHbIi npoliecc Mo JaHHON AUCHUIUIMHE OPraHU3yeTcs ¢ yuyeToM ucnonb3oBanus 3ET, uto
XapaKTepU3yeTcs CAEAYIOUMMUA OCOOEHHOCTSIMMU:



- Tpynoemkocts mucuurminabl « MK W ucTOpUs aHTIMHACKOW JUTEpaTyphl COCTABISET 2
monyis: (18 waca nexiuit + 16 yacoB mpakTuy. 3aHATHS + 34 yaca caMOCTOST. pPabOTHI).

- nepBbIil MoAyJb « JIuTepatypa Cpennux BekoB. Bo3poxaenue. [Ipocsemenue»

- BTOpO# MoayJib « JIuteparypa Pomaentuszma, Buxropuanckoii snoxu, XX Beka»

KOHTpOJIb OCBOEHMS CTYACHTAMH JUCLUUILIMHBI OCYHIECTBISAETCS B paMKaX 3a4€THBIX €AUHUL,
BKJIIOYAIOIUX TEKYIIYIO, IPOMEXYTOUYHYIO U UTOTOBYIO aTTECTAIUU.

[lo pe3ynpraraM TEKyLIEro M HPOMEKYTOUYHOI'O KOHTPOJI COCTAaBJISETCS aKaJIEMHUYECKHI
PEUTUHI CTyIEHTa II0 KaKIOW 3a4CTHOW €IMHMIIC W BBIBOJUTCA CPEJHUN DPEUTHUHI 110 BCEM
3a4YE€THEIM €OUHUIIEH.

[To pe3ynbraTam UTOrOBOTO KOHTPOJISL CTYIEHTY 3aCUMUTHIBAECTCS TPYIOEMKOCTb JUCLMILIAHBI
B 3ET, BricTaBmsercs auddepeHnnpoBanHas OlleHKa B MPUHATON cCUCTEME OallsIoB. XapakTepu3ys
Ka4eCTBO OCBOEHHUS CTYJCHTOM 3HaHUM, YMEHUI, HABBIKOB 110 JTAHHON JUCUUIUIAHE.

@opMbl KOHTPOJISA: TEKYUIUA KOHTPOJb, MPOMEXYTOUHbIA KOHTpoiab 1o 3ET, uTOroBbii
KOHTPOJIb 110 JUCITUIUIHHE.

3amaHus JUIsi CAMOCTOSITENTLHOM pabOThl COCTABISAIOTCS IO pa3jiesaM U TeMaMm, 0 KOTOPhIM He
MPEIyCMOTPEHBl AYAWTOPHBIC 3aHATHUS, JUOO TpeOyeTcsl IOMONHHUTEIBHO mpopaboTath U
MpOaHAIM3UPOBATh paccMaTpUBaeMblil MpernojaBaTelieM MaTepual B oObeMe 3alljlaHUpPOBAHHBIX
YacoB.

Bunel camoctosTenbHOW pabOThl CTYIEHTOB, MPEAJIOKEHHBIE aBTOPOM, HAXOIATCS B
nanHou PITJl B pasgenax 6, 7. Y4ueOHO-METOAMYECKOE OOECIEUEHUE CaMOCTOSTEIHHOW DPabOTHI
CTyIeHTOB. OILICHOYHBbIE CpPEACTBA JUIl TEKYLIEro KOHTPOJS YCIEBAEMOCTH, IPOMEKYTOUHOH
aTTECTaI[MU IO UTOraM OCBOCHMSI TUCUUIUIUHBI «MK U UCTOpUS aHTIHIICKON JIUTEpaTyphI».

[lo Bcem Bompocam, OTHOCALIMMCS K COJEp)KaHHIO paboyeil mporpammbl, CTYJEHT MOXET
IIOJIYYNTh KOHCYJBTAllMIO Yy HpenogasaTens, Beaymero kypc «MK — u ucropus aHrimiickoin
JUTEPaTyphI»

11. lepeyenb HHGPOPMANHOHHBIX TEXHOJOTHH, HMCHOJb3YyeMbIX MPH OCYILIECTBJIEHHH
o0pa3oBaTeIbHOTO TpoOIecca MO IUCHUILUINHE, BKJWYasi NepedyeHb MNMPOrpaMMHOI0
obecrnieyeHusi 1 HHGOPMANMOHHBIX CIPABOYHBIX CHCTEM.

1. Kommnbrotepnas nporpamma «Microsoft PowerPoint» — st moAroToBKU citaii-mpe3eHTaIui
MIPH TIPOBEICHUH JICKITMOHHBIX W IPAKTUICCKUX 3aHITHH.

2. KowmmnbsrotepHas nporpamma «My Test» — i MOArOTOBKY M MIPOBEACHUSI TECTUPOBAHUS HA
MPAaKTUYECKHUX 3aHITHH, OJIMMITHA/IaX U 3a4eTax.

3. Cpema  snekrpoHHoro  obywenus  «Mymm»  JI'Y r.  Maxaukana  (http:/
http://www.moodle.dgu.ru/) — mist OArOTOBKH K MPAKTHYCCKUM 3aHSTHSIM.

4. CnpaBouHo-uHpopmanuonnsiii mopran «[PAMOTA.PY» (http://www.gramota.ru) — mns
MOJITOTOBKH K JICKIIHOHHBIM, CEMUHAPCKUM H MTPAKTUYCCKUM 3aHSATHSIM.

5. Buxuznanme (http://wikireality.ru/) — Oonblias  yHUBepcajbHas THUIEPTEKCTOBAs
AJICKTPOHHAS DJHIMKJIONEIUs, pa3pabareiBaeMas B cetu MuTepHeTr ¢ momompio Wiki-
TEXHOJIOTHH.

6. Buxumemus (https://ru.wikipedia.org) — cBo6ogHast SIEKTPOHHAS SHITUKIIONETUS

12. Onucanue MaTepUaJIbLHO-TEXHHYECKOI 0a3bl, HE0OX0AUMOIi 1JIs1 OCyIIeCTBJIECHUSI
00pa3oBaTeILHOIO MPoOIEcca M0 IUCHHUILIHHE.
o Jlnst oGecrieueHust JOCTYIa K COBPEMEHHBIM PO ECCHOHATIEHBIM 0a3aM TaHHBIX HMEIOTCS
KOMITHIOTEPHBIN KJTacc, OPTTEXHUKA, TeJle- U ayAroaIaparypa, 10cTym k cetn HTepHeT.



