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AHHOTauMs padoyeil MPOrpaMMbl TUCHUIIIIHMHBI

Jucunminaa «MexKyabTypHass KOMMYHUKAIMS U aHTJIMHCKast TUTepaTypa» BXOJIUT B
ooszamenvHyto uacme OIIOIl 6axanagpuama 1o HampaBieHUI0 TnoarotoBku 45.03.02
JIunreucruka.

JucuuniuHa peanusyercs Ha (akylbTeTe WHOCTPAHHBIX SI3BIKOB  Kadenpoii
AHTJIMMCKOTO S3bIKA.

Conepxanye TUCIUIUIMHBI OXBAaThIBAET KPYT BOIIPOCOB, CBSI3aHHBIX C UCTOPUEH aHTIIMUCKON
JUTEPaTyphl U €€ MeCTa B MHUPOBOUN UCTOPHUH U KYJIBTYpE.

JucuumiHa HanesjaeHa Ha (OPMUPOBAHUE CIICIYIOMIUX KOMIETEHIIUM BBITYCKHUKA!
yHuBepcaiabHbIX — YK-5.

[IpenogaBanve NUCHUIUIMHBI MOPEIyCMATPUBAET NPOBEACHUE CIEAYIOIIUX BUIOB
y4eOHBIX 3aHATHI: ekyuu, npakmudeckue 3aHamus, camocmoamenvhas paboma.

PaGouast mporpamma TUCHUIUIMHBI IPEAYyCMAaTPUBAET MIPOBEICHUE CIIEAYIONIUX BUIOB
KOHTPOJII yCIIEBaeMOCTH B (opMe 3auema W TPOMEKYTOUHBIM KOHTPOJIb B (opme
KOHMPOILHOU pabombi.

O0beM AUCIUIUIMHBI 2 3aYETHBIX €WHUII, B TOM YHCJIE B aKaJeMHUYECKHUX Yacax TIo
BUJIaM YUEOHBIX 3aHATHI:

Ounas gopma o0ydeHust

YueOHble 3aHATUS dopma
B TOM YHCJIE: IPOMEKYTOUHOM
% KonrtakTHas pabota oOydarommxcs ¢ nmpenonabareneMm | CPC, aTTeCcTallu
S o W3 HUX B TOM (3auer,
3 Q % Jlexn | Jlabopatop | Ilpaktuye | KC | koHCynbTa | UHCIIC auddepeHpos
Pl 2| um HBIC CKHe P 187078 9K3aM | AHHBIN 3a4er,
3aHSTHS 3aHATHS eH IK3aMEH)
6|73 12 24 36 3a4eT
2|6




1. e ocBOEHHUA TMCUMILINHBI

LenssMu OCBOEGHMS JUCHMIUIMHBL (MOIysA) «MEXKyJabTypHas KOMMYHHUKaLUs H
JUTEepaTypa CTpaHbl U3y4aeMOro S3bIKay» SABJIAIOTCS O3HAKOMIIEHUE CTYIAEHTOB C aHIVIMMCKOU
JUTEPATYPOU OT AMOXU CPEIHEBEKOBBS JI0 HAIMX JHEW, OBJIAJICHUE CTYJEHTaMU 3HAHUW 00
OCHOBHBIX  HAIPAaBIICHUAX U3y4acMOM  JIMTEpaTyphl, OBJAJACHUE OCHOBAMHU
JIUTEPATYPOBEACHNS HA AHTJIMICKOM SI3BIKE.

2.Mecro mucuuniannbl B cTtpykrype OIIOII 0akanaBpuara

Juciunnuaa «MeXKyabTypHass KOMMYHHUKAIMA W JIMTEpaTypa CTPAHbl U3ydaeMOIo
A3bIKa» sABIAETCS ooOasamenvHot uacmovio OIIOIl  6axkanaspuama 10 HanpaBIECHUIO
noarotoBku 45.03.02 Jlunesucmuxka.

JInst m3ydeHus: JIUCHUIUIMHBI HEOOXOIUMBl KOMIETCHIIMH, CGHOPMHUPOBAHHBIE Y
YYaIUXCS B CPETHEN 00pa3oBaTEIbHON IIKOJIE U B pe3yibTaTe ocBoeHus auctuimnd OITOIT
CAHTIIMICKHN SI3bIK» U « MEXKKYJIbTYpHAasi KOMMYHUKAIIKS

3. KomnereHuuu ody4aromerocs, popMupyembie B pe3yJbTaTe 0CBOCHUS AUCHUIIIMHBI
(mepeyeHb IVIAHMPYEMBbIX Pe3yJbTaTOB 00YYeHHs U NPOLEeyPa OCBOCHUS).

Koa u Koa u Ilnanupyembie IIpouenypa
HAUMEHOBaHM e HAUMEHOBaHME pe3yJbTaThl OCBOEHUS
KOMIIeTEHIIUH U3 HHIAMKATOPA o0yueHust

OI1011 JMOCTHKEeHHUS

KOMIIeTeHI Uil (8
coomeemcmeuu ¢

OIl10I1
YK-5. Bb-YK-5.3. 3naem: MeXaHU3Mbl | YCTHBIN onpoc,
Cnocoben Ymeer MEXKYIBTYPHOTO MMMCHMEHHBIN
B0CHPUHUMAMb HEJMCKPUMHUHALIMOHHO | B3aUMOJIEHCTBUSA B orpoc.
MENCKYIbMYPHOE u KOHCTPYKTHBHO | OOIIECTBE Ha
pasnHoobpa3zue B3aMMOJIEUCTBOBATh C | COBPEMEHHOM JTarle,
obwecmaa 6 JIOJbMU C YyYETOM HUX | PUHIIUIIBI
COYUATLHO- COIIMOKYJIbTYPHBIX COOTHOIIEHUS
UCMOPUYECKOM, 0COOCHHOCTEH B HEJISIX | OOIIIEMUPOBBIX U
IMUYECKOM U YCIIETITHOTO HAIMOHATTbHBIX
gunocogckom BBITIOJTHEHHUSI KYJIbTYPHBIX
KOHMEKCMax. podecCuoHaTbHBIX MIPOIIECCOB;
3a1a4 W yCUIEHHUd | Ymeem :anexkBaTHO
COLMAIBbHOU OLICHUBATH
WHTErpaINH MEXKYJIbTYPHBIC
JTMAJIOTH B
COBPEMEHHOM
0OIIIECTBE;
Bnaoeem: naBvikamu
dbopmupoBaHUs
MICUXOJIOTUYECKH-

0e301acHoOM cpesibl B




npodeccruoHanbHOM
JESTCIIBHOCTH

4. O0beM, CTPYKTYpPA U COiePKAHNE TUCHUIIINHBI.
4.1. O6beM TUCIHUIUIMHBI COCTABIAET 2 3a4E€THBIX €AUHULL, 72 aKaJeMUUECKHUX JacOB.
4.2. CTpyKTypa IACLUIIINHBI.

Buabl yueOHoi padoThl,

BKJIIOYAsl CAMOCTOATEILHYIO DopmBbI
o padory CTY/IeHTOB (B yacax) TeKylIero
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Monynsb 1. Jlumepamypa cpeonux éexos, Bospoowcoenus, IIpoceewenus
1 Jluteparypa cpenHux 2 4 6

BEKOB
2 Bo3spoxenue 2 4 6
3 IIpoceemienune 2 4 6

Umoeu no mooynrol |6 |6 12 18 TECT

Monyns 2. Pomantusm, Bukropuanckas Onoxa, JIurepatypa XX Beka

PomanTnzm 6 |2 4 6

Bukropuanckas smoxa |6 | 2 4 6

Jlutepatypa XX Beka |6 |2 4 6

Nroro nmo moayino 2 6 |6 12 18 3a4yeT

UTOI'O: 12 24 36

4.3. Conep:kanue JTUCUUILINHBI, CTPYKTYPHUPOBAHHOE 110 TeMaM (pa3aeaam).
4.3.1. Cooeprcanue NeKYUOHHBIX 3AHAMUI RO OUCUUNTIUHE.

Mooyas 1. Jumepamypa Cpeonux Bekoes. Bo3poscoenue. Jlumepamypa

Ilpoceewienus.

Theme 1. Old English literature

The Middle Ages. Geoffrey Chaucer. The land of Britain, its nature and literature. Old
English literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity. Caedmon
“Paraphrase”. Cynewulf “Juliana” and “Helene”. Alfred the Great. Anglo-Saxon chronicles.
Venerable Bede. Norman literature and conquest. The language situation in England. The chief
genres of the Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte d’
Arthur. Sir Gawain and the Green Knight. William Langland and John Wycliff. Geoggrey
Chaucer, his life and work. “The Canterbury tales”. “The fowl’s parliament”. “The house of
fame”. The English literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles. Popular ballads. The



Robin Hood ballads. The Renaissance in England. Sir Walter Raleigh as a prominent
representative of the English Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in
drama. Predecessors of Shakespeare in poetry. The University Wits. Christopher Marlowe.

Theme 2. William Shakespeare and the post-Renaissance literature. The
Enlightenment

William Shakespeare. The traditional biography. Stradfodian and non-Stradfordian
scholars. Dating of Shakespeare’s plays. Shakespeare’s comedies. Shakespeare’s chronicles.
Shakespeare’s tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the theory of
humours. John Donne and metaphysical poetry. John Milton and the Puritan revolution.The
Bourgeouis (Puritan) Revolution and the English literature of the 17th c. cavaliers Poetry.
Richard Lovelace. John Milton. “Paradise lost”. The revolutionary spirit of the poem. Satan’s
image in the poem. Images of Adam and Eve.

Theme 3. Development of the English novel

The English literature of the 18th c. The birth of the English novel. Daniel Defoe,
“Robinson Crusoe”. Ode to individualism. Hymn to Enlightenment. Satire as a genre. Jonathan
swift. “Gulliver’s Travels’. The development of the English novel. Adventure genre and
human and social criticism. Sentimentalism. Samuel Richardson. “Pamela or virtue rewarded’.
Henry Fielding “Tom Jones”. The gothic novel. Horace Walpole.The English poetry of the
18th c. the cemetery poets.

Mooyns 2. Pomaumusm, Bukmopuanckas Inoxa, lumepamypa XX eexa

Theme 1. Romanticism

The English romanticism. William Blake. “Songs of Innocence’. The lake district poets.
Works of Wordsworth, Coleridge, Southey. John Keats. Byron. “Childe Harolde’s
Pilgrimage” Shelly. Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

Theme 2. The Victorian age in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering heights”. Jeorge
Eliot. The Middlemarch. Thomas Hardy. Tess of the d’Urbilvilles. Jude the Obscure. Charles
Dickens. “The Pickwick’s papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian
poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne. Crisis of the Victorian age.
Oscar Wilde. The portrait of Dorian Gray. Rebirth of the English drama. Bernard Shaw. “The
apple cart”, “The Devil’s Disciple”. J. Priestly. “The dangerous corner”.

Theme 3. Literature of modernism and impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The stream of
conscience style. The Ulysses. Virginia Wulf. “To the lighthouse” G. Green “The quiet
American”. Poetry of the XXth c. Yeats, T. Eliot, W. Folkner. “The angry young people”. R.
Oldington. “The death of the hero”. Theatre of absurd. S. Beckett. W. Golding. “The Lord of
flies”.

4.2.3. Coaep:kaHue NPAKTHYECKUX 3aAHATHH MO AUCIUIIIAHE:
Seminar 1. Old English literature
1. The land of Britain, its nature and literature.
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Old English literature. Folklore. Beowulf.
Anglo-Saxon literature. Christianity. Caedmon “Paraphrase”. Cynewulf “Juliana” and
“Helene”. Alfred the Great. Anglo-Saxon chronicles. Venerable Bede.

Seminar 2. English literature of the Middle Ages
William Langland and John Wycliff.
Geoggrey Chaucer, his life and work. “The Canterbury tales”. “The fowl’s parliament”.
“The house of fame”.
Norman literature and conquest. The language situation in England. The chief genres of
the Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte d’ Arthur. Sir
Gawain and the Green Knight

Seminar 3. The English literature of the XV c.
Basic genres of the medieval drama: mysteries, morality, miracles.
Popular ballads. The Robin hood ballads. The Renaissance in England. Sir Walter
Raleigh as a prominent representative of the English Renaissance. Sir Tomas Moor.
Predecessors of Shakespeare in drama. Predecessors of Shakespeare in poetry. The
University Wits. Christopher Marlowe.

Seminar 4 . William Shakespear
William Shakespeare. The traditional biography. Stradfodian and non -Stradfordian
scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies.
Shakespeare’s chronicles.
Shakespeare’s tragedies.
Shakespeare’s sonnets.

Seminar 5. The Puritan revolution and the English literature
Ben Johnson’s comedies and the theory of humours.
John Donne and metaphysical poetry.
John Milton and the Bourgeouis (Puritan) Revolution
The English literature of the 17th c. Cavaliers’ Poetry. Richard Lovelace.
John Milton. “Paradise lost”. The revolutionary spirit of the poem. Satan’s image in the
poem. Images of Adam and Eve.

Seminar 6. The English literature of the 18th c.
The birth of the English novel. Daniel Defoe, “Robinson Crusoe”. Ode to individualism.
Hymn to Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
The development of the English novel. Adventure genre and human and social criticism.
Sentimentalism. Samuel Richardson. “Pamela or virtue rewarded’. Henry Fielding “Tom
Jones”. The gothic novel. Horace Walpole. The English poetry of the 18th c. the cemetery
poets.

Seminar 7.

1. The Victorian novel. Brontes The English romanticism. William Blake. “Songs of

Innocence’. The lake district poets. Works of Wordsworth, Coleridge, Southey. John
Keats.



2. Byron. “Childe Harolde’s Pilgrimage” Shelly. Romanticism in prose. The historical
novel. Walter Scott. Jane Austin.

Seminar 8.
1. The Bronte sisters. “Jane Eyre” “The Wuthering heights”. Jeorge Eliot. The
Middlemarch.
Thomas Hardy. Tess of the d’Urbilvilles. Jude the Obscure.
Seminar 9

1. Charles Dickens. “The Pickwick’s papers”. W. Thackeray.
2. Galsworthy. “The Forsyte saga”.
Seminar 10.
Victorian poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.
Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray.
2. Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The Devil’s Disciple”.
J. Priestly. “The dangerous corner”.
3. Modernism. S. Maugham .T. Eliot. D. Lawrence. James Joyce. The stream of
conscience style. The Ulysses. Virginia Wulf. “To the lighthouse”
Seminar 11 .
1. G. Green “The quiet American”.
2.Poetry of the XXth c. Yeats, T. Eliot, W. Folkner.
“Seminar 12.
1.The angry young people”. R. Oldington. “The death of the hero”.
2. Theatre of absurd. S. Beckett. W. Golding. “The Lord of flies”.

=

5. Odpa3oBarejibHbIE TEXHOJIOTHH

B pamkax gaHHOW NMUCHMIUIMHBI MPEAYCMOTPEHO MPOBEJACHUE JIEKIIUMA, CEMHUHAPCKUX
3aHATHH, BBIMOJIHEHUE CAaMOCTOATENBHBIX 3aJlaHWM, KOJUIOKBUYMBI U Jp. B mpormecce
OoOy4YeHHs] CTYJIEHTOB JaHHON JUCIUIUIMHE TMPEIOoaraeTcs IMpPOBEACHUE 3aHATHI B
uHTepakTUBHOU opme B oObeme 100 % (36 yacoB) oT OOIIEro KOJIMYECTBA MPAKTUYECKUX
3aHATHH, YTO IMO3BOJUT UHTEHCUPUIMPOBATH Mpolecc oOyuenus. st perieHus: yueOHbIX
3a/1a4 MOTYT OBITh UCTIOJIb30BAHBI CIIEIYIOIINE HHTEPAKTUBHBIE (POPMBI: TBOPUECKUE 3aTaHUS
(IHekcnup, Pomantusm, BUKTOpUaHCKUI poMaH), METOJ MPOEKTOB. 3aHATHUS JEKLUOHHOTO
Tuma cocTaBisItOT 50 % ayIUTOPHBIX 3aHITHIA.

6. YueOHO-MeTOAMYeCKOE 00ecTedeHre CAMOCTOSATeIbHOM padoThl CTYAEHTOB.

Oco0oe MecTo B OCBOGHUU JTaHHOW TUCIMIUIMHBI 3aHUMAaeT CaMOCTOsITeNIbHAs paboTa
ctynentoB (CPC) o6mmm o6beMom 36 vaca.

CamocrosTenbHas paboTa CTyI€HTOB MPEAOIaraeT:

. u3ydeHue yueOHOM U Hay4YHOU JIMTEPATYPHI M0 MPEAJIaraeMbIM JINTEPATYPOBETUECKUM
npobiemMaM ¢ NOCHEAYIOIHUM UX 00CYKICHUEM Ha CEMUHAPCKUX 3aHATUSAX;
. BBINIOJIHEHUE TPAKTUUYECKUX 3aJaHuil, OTBETHl HA BOIPOCHI ISl CAaMOKOHTPOJIS,

IPEACTAaBICHHBIX B JIaHHOW pabodeil mporpamme, OOECIEUUBAIOMIMX 3aKPEIUICHUE |
yrayOJeHue TEOPETUUECKUX 3HAHUM, MOTYYEHHBIX Ha JICKIUAX, CEMUHAPCKUX 3aHITUSIX U B
pe3yNibTaTe CaMOCTOSITEIbHONU PabOThI C INTEPATYPOH;
. COCTaBJICHHE INIAHOB-KOHCIIEKTOB.

VYkazaHHbIe BUJIBI YI€OHOUN NIEATETLHOCTH 00€CTICUNBAIOT UHTETPAINIO ayTUTOPHOMN U
CaMOCTOSITEIILHON paOOTHI.



OueHo4YHbIEe CpeACTBa AJSl TEKYLIero KOHTPOJIA YCIeBaeMOCTH, INPOMeEKYTOYHOM

aTTeCTallum 10 HTOraM OCBOCHHUSA NUCHHUIIJINHDBI

Ne Bunabl u conep:xanue Bua konTposs YuebOHo-
I/ | CAaMOCTOSITEJIbHOI padoThI MeTOoANYecKoe
o0ecrneuyeHune
1. IToaroroBka K ceMUHapam PaboTa Ha cemuHape CM. myHKT 8
2. YreHne Xyn0KECTBEHHON [TpoBepka CM. myHKT 80
JUTEPaTyphl IO MPOTpaMme MPOYUTAHHOTO
TEKCTa npenojaBaresieM
5. [TonroroBka pedepara [TpoBepka MYHKT 80
BBITIOJTHEHHOTO
3aaHus
IpenoaaBaTeeM
6. [ToaroroBka npe3eHTanmn Pabora Ha cemunape Cwm. yHKT 9
Power Point

MeToanuyeckue peKoMeHAaluuu

CamocrosiTenpHas paboTa MpearnosiaraeT MOATOTOBKY K CEMHUHAPCKUM 3aHSTHSM,
CaMOCTOSITEIIbHYIO TTOATOTOBKY CTYJIEHTa IO OTJEIbHBIM TE€MaM B COOTBETCTBHH C Y4EOHO-
TEMaTUYECKUM IIJIAHOM M CIIOCOOCTBYET BBHIPAOOTKE YMEHUS TIIyO)Ke MO3HATh AHTJIMMCKYO
JUTEPATYPY, OTPEICTUTH €€ MECTO CPEAM IPYTUX HAIMOHAIBHBIX JTUTEPATYD.

CoBeThl IO TMOATOTOBKE K KOHTPOJHHO-3aYCTHBIM 3aHATHSIM W 3a4eTy 10 HUCTOPUHU
AHTJIMACKOU JINTEPATYPHL.

B Teuwenue cemecTpa mpenanojaraeTCs NPOBEACHUE OJHOTO  00OOIIAIOIIETO
KOHTPOJILHOTO 3aHSATHS 110 HCTOPUH aHTJIMICKOHN JIMTEepaTyphl; B KOHIIE Kypca — 3adeT. [Ipu
MMOJATOTOBKE K HUM 0c000€ BHUMAHHE CIIeAyeT 0OpaTUTh Ha CICAYIONNE MOMEHTHI:

1. B xauecTBe 1miaHa OTBETa PEKOMEHIYETCS HCIOIb30BaTh KPAaTKOE U3JIOKEHHE TEM B
mporpamMmme Kypca, a Takke MocCjIeI0BaTeIbHOCTh JIMTEPaTyPHBIX HAIIPaBICHUM.

2. HexenaTenbHO UCHOJIB30BAaHUE TEKCTOB, WUIIOCTPUPYIOMIUX TEOPETUUECKUE
aCmeKThl, MPUBOJUMBIX B TeKcTax Jekmuil. HeoOxomumo mnonduparh COOCTBEHHBIE
JIOTIOJTHUTENIbHBIC TEKCTHI; B CIIy4ae 3aTPyAHEHUS, TOMYCKAETCsl UCIIOJIb30BaHUE TEKCTOB M3
XPECTOMATHH.

IIpuMmepHbIe Bonpockl K 3aueTy «MK u HCTOpHUS AaHTTIMUCKOH JTUTEPATYPbI»

The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.

Caedmon “Paraphrase”.

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.

Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur “.
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10. Romances as written codes of chivalry.

7. ®oHJ OLIEHOYHBIX CpeacCTB 1Jisd IPOBCACHUA TCKYIICIO KOHTPOJIA YCIIEBACMOCTH,
HpOME)KyTO‘lHOﬁ aTTeCTalum Mo uTOoraM OCBOCHuUA JUCHUIIJINHBI.

7.1. TunoBbie KOHTPOJIbHbIE 32IaHUA
KonTposnbHbie TECTHI

JTumepamypa Cpeonux eexos, Bo3poicoenus u Ilpoceewienusn
1.  Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c) Islam c¢) Buddhism
3. When and where was Beowulf composed?
a)  onthe British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?
a) Langland Db) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c)  Grendel versus Wiglaff
d)  Grendel versus the water- witch
e)  Beowulf versus the water — witch
f) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived in a beautiful
palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame b) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame ¢) to show his wealth
9.  What was Caedmon?
a) abbot b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a)apsalm b) translation of the Bible c) a collection of short stories
11.  Cynnewulf was the first to introduce:
a) martyrs b) women c) biblical stories
12.  Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
¢) he collected and reconstructed the English history
13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14.  What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c) collected translated fragments
into a single volume



15.  What is the subject of the “The dream of the Rood™’?
a) the Great flood and the Noah’s Arc b) Crucifixion c) Adam’s fall
16. How did the Norman Conquest influence the English literature?
a) brought new genres b) established theatres c¢) brought new stories
17.  What languages were spoken over England during the Norman Conquest?
a) French b) English c¢) Latin d) Gaelic
18. What is a romance?
a) a love story b) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b)a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman™?
a) areligious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) anovel b) a collection of romances c) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard Il ¢) Julius Caesar d) Pericles
28. Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c¢) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics
30. Who was Richard Burbidge
a) an actor b) a playwright c) a poet
31. Point out three main characters of Shakespeare’s sonnets
a) Friend Db) Immortality c) Poet d) Dark Lady e) Enemy f) Death
32. Shakespears’ comedies are based upon
a) puns b) satire c) irony d) jokes
33. The basic conflict in “Hamlet™ is
a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:
a) his characters are static b) his characters are developing through the play c) all positive
characters perish
35. Macbeth perishes because of
a) his jealousy b) his ambitions c) his weak will d) his wife
37. Point out characters in “Romeo and Juliet”” belonging to humanism ideology:
a) Tybalt b) Paris c) Nurse d) Friar Lawrence e) Mercutio f) the Prince
37. What influenced Lear’s transforming
a) his being betrayed by everyone b) his sufferings c¢) his blindness



38. Ben Jonson’s comedies are famous for

a) deep psychological insight into human’s nature b) theory of humors c) bitter irony d)
satire e) hyperpolazation

39. Point out Ben Jonson’s characters

a) Sheylock b) Knowell ¢) Mosca d) Yago

40. John Donne’s poetry is based upon

a) metaphysics b) metaphors c) concepts  d) religious meditations
Jlumepamypa Pomanmuszma

1. John Milton’s “Paradise Lost™ runs about

a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall
2. Adam in “Paradise Lost™ tasted the mortal fruit to

a) become wise b) to become mortal c) to share Eve’s fate

3. A despotic character in “Paradise lost” is

a) Eve b) Rafael c) Satan d) God

4. Which of these angels are introduced into ““Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem ““Paradise Lost™ is expressed in the image of
a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe b) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

c) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe™

b) his satirical essays

c) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence Db) optimism c¢) complex of superiority d) diligence
10. Which of these Swift’s works is an anti-religious satire

a) Atale of a Tube b) Journal to Stella c) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”
a5 b) 4 c¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms
13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the matter of
breaking eggs

14.  What is the main stylistic device in Burn’s ** A Red, Red Rose”

a)  allegory b) simile c)personification

15.What is the main figure of speech in Blake’s ““Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22.  Which of these poets expressed the outmost love for his native land
a) Shelly b) Young c)Burns d) Blake e) Coleridge



23.  Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24.  What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c¢) wars d) exotic lands

25.  Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e) rationalism
f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake

27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats e) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29.  What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30.  Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c) to make
his novels exotic

32.  Which of these names can be fit for all Jane Austin's novels

a) Pride and Prejudice b) First Impressions c¢) Sense and sensibility d) Mansfield park
33.  What can be characteristic of Jane Austin's novels

a) satire b) humour c) well-measured irony

Jumepamypa XX eexa

1. What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner c¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it ¢) it is indifferent to them
4, What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help c)It does them harm
5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c) Jude the Obscure d) The Wuthering heights
6.  The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c¢) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield c) Pickwicks' papers d) Dombey and son

8.  Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw

Q. Who were called "the angry young people"

a) soldiers after the war b) post-war writers c) hooligans

10. "Waiting for Godo" was written by

a) Priestly b) Becket ¢) Shaw d) Golding
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Ilepeyens BonpocoB AJid 3a4era no Aucuumiande «MK v ucropusi aHramuckon

JIUTEPATYPbD»
The land of Britain, its nation and literature.
English literature.
Beowulf. The space and time. The opposed worlds.
Beowulf’s 3 fights.
Anglo-Saxon literature.
Caedmon “Paraphrase”.
Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.
Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur “.
Romances as written codes of chivalry.
“Sir Gawain and The Green Knight”. Characters and problems.
William Langland and John Wycliff.
Popular ballads. The main cycle of English and Scottish ballads. The main characters of
Robin Hood Cycle.
Geoffrey Chaucer and his role in the English literature.
“The Canterbury Tales” as encyclopedia of genres.
*“ The Canterbury Tales” and its composition.
The basic genres of the English medieval drama.
The Renaissance in England. Sir Walter Raleigh.
The first English theatres. The University Wits.
Christopher Marlowe. “The Tamburlaine the Great”.
William Shakespeare. Traditional biography. Non-Stradfordian scholars
The dating of Shakespeare’s plays.
The influence of social and historical events on Shakespeare’s works.
The influence of the theatrical company and construction of the Globe on Shakespeare’s
Works.
The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
The genre differences between histories and tragedies in Shakespeare’ s works.
“The tragic history of Hamlet The prince of Danemark”. Genre.
The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.
The composition in “Hamlet”. Metaphors in Hamlet.
Methaphysical poetry of John Donne.
Shakespeare’s tragedies.
Ben Johnson and the theory of humour.
B. Johnson’s comedies.
The influence of the Puritan revolution on the English literature.
The Cavalier’s poetry.
John Milton and the English literature.
God and Satan in Milton’ s “Paradise Lost”.
Adam and Eve in “Paradise Lost”.
The revolutionary spirit in “Paradise Lost”.
Ode to individualism in Defoe’s “Robinson Crusoe”.
Jonathan Swift. “Gulliver’s Travels”.
The Enlightenment in the English literature. The social and political background.



43.
44,
45.
46.
47.
48.
49.
50.
o1,
52,
53.
54,
55,
56.
57,
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.

The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.

Ch. Dickens’s “Pickwick Papers”.

Victorian poetry. R.Browning. Alfred Tennyson.

Oscar Wilde. “The Picture of Dorian Grey”.

The English novel of the XX c.. W. Maugham “Of Human Bondage”.

D. Lowrence’s “Sons and lovers”.

J.Joyce “Ulysses”.

J.Joyce and W.Wolf and “ stream of consciousness” style.

The English drama of the first half of the XX c. B. Shaw.

The poetry of the XX c. Yeats, T. Eliot.

An outline of the English literature of the second half of the XX c.. S. Backett “Waiting
for Godot”.

7.2. MeroanuecKkue MaTepuaJibl, ONpeAe/solHe NPOoUeAyPY OLCHMBAHHMSA 3HAHUI,
YMEHHUIl, HABBIKOB H (WIH) ONBbITA JAeATEJbHOCTH, XAPAKTEPHU3YIOIIHUX 3TAlbl
(¢popmMupoBaHus KOMIIETEHIIH.

B cooTBeTcTBHU € Y4EOHBIM IJIAHOM MPEAYCMOTPEH 3a4eT B 6 ceMecTpe.
@opMBI KOHTPOJSA: TEKYIIMW KOHTPOJb, MPOMEXKYTOYHBIM KOHTPOJIb IO MOZYJIIO,

UTOTOBBIA KOHTPOJIb MO TUCHUIUIMHE MPEIIOIaratoT CleAyIolee pacipeneacHie 0amioB.

Texkymuid KOHTPOJIb:

rmocenaeMocTsb 3auatuii 10 6annon

aKTUBHOE y4acTHE HA MPAKTUUYECKUX 3aHATHsAX 70  GasioB

HamucaHue v 3ammTa pegepatoB 10 Gamios

BBITIOJTHEHUE IOMAITHUX (ayIUTOPHBIX ) KOHTPOJIBHBIX paboT 10 GaioB wiun
ncclienoBaresibckas padota ctyieHTop 10 Gamios

MakcumanbHOE CyMMapHOE KOJIMYECTBO 0aIOB IO PE3yJIbTaTaM TEKYIeH padoThI JIJIst

kaxxgoro moayns 100 6amios.

IIpome:KyTOUYHBIH KOHTPOJIH OCBOSHHUS Y4€OHOTO MaTepraia 1o KakKaoMy MOIYJITIO

MIPOBOJIUTCS MTPEUMYIIIECTBEHHO B (JOPME TECTUPOBAHMUS.



MakcumanbHOE KOJMYECTBO 0AJIOB 32 MPOMEKYTOUHBIN KOHTPOJIH 110 OJTHOMY MOJTYJTIO —
100 GamnoB. Pe3ynbpTaThl BceX BUIOB yU€OHOM ACSITEIBHOCTHU 32 KaXKIbIA MOJTYJIbHBIHI
MIEPHO]T OTICHUBACTCS PEUTUHTOBBIMU OaJTaMHU.
MuHUMAaTbHOE KOJIMYECTBO CPEIHUX OasioB MO BCEM MOAYJSM, KOTOpPOE aeT TMpPaBo
CTYJICHTY Ha MOJIOKUTEIbHbIE OTMETKH 0€3 UTOTOBOTO KOHTPOJIS 3HaHM: 51

HToroBblii KOHTPOJIb 10 TUCHUILIMHE OCYIIECTBIIAECTCS MPEUMYILIECTBEHHO B (popMe
TECTHUPOBaHUS MO OAIIILHO - PEUTHMHTOBOM CHUCTEME, MAaKCUMaJIbHOE KOJUYECTBO KOTOPBIX
paBHo — 100 6am1oB.

Hrorosas oneHka mo JUCHUIUIMHE BLICTABIAETCA B Oayuiax. Y IeabHBIM BEC HTOIOBOT'O
KOHTPOJIS B UTOTOBOM OIICHKE MO AUCIUILIMHE cocTaBisieT S0 % cpeanero Oaja Mo BCeM
MO/TYJISIM.

8. YueOHo-MeToanueckoe odoecneyeHne JUCHUILITHHBI.

a) aopec cauma JAI'Y http://dgu.ru/
ajapec caiira akynprera: http://fia.dqu.ru/

0) OCHOBHAsI JIMTEpPaTypa:

1. Cuooposa U.H. Ficmopus numepamypul uzyuaemozo a3vika. Anenuiickas iumepamypa
[Onexkmponnsiii pecypc]: yueono-npakmuueckoe nocooue / Cuooposa U.H. — Dnexmpon.
mexcmosbvle danuble. — Mockea : Eepa3zutickuti omxkpoimolti uncmumym, 2012. — 40c. —
Peoicum oocmyna: http://www.iprbookshop.ru/14639.html. — O5C «IPRbooks»

2.  Awumxanosea C. Hcmopus numepamypbl cmpanvl usyiaemozo A3vika. Auenutickas
JUmepamypa om pomarmusma 00 Hawux OHel [Dnekmponnsiii pecypc]: yuebHoe nocooue/
Auwumxanosa C.— Dnexmpon. mexcmosvle oanuvle. — Aamamol: Kazaxckuil HayuoHaavHuolll

yHugepcumem  um.  an-@apadbu, 2011. — 195 c.—  Peawcum  Odocmyna:
http://www.iprbookshop.ru/57464.html. — D5C «IPRbooks»

3. Yepnozemosa E.H. Hcmopus anenutickou aumepamypwl: Ilianvl. Paspabomku.
Mamepuanwvi. 3aoanus. — Mockea, @nunma: Hayka, 2008.

6. Bonocosa H.II. Pocos I''U. Ucmopus anenuiickou aumepamypst. Camuzoam. 2011

B) IONOJIHUTEJIbHAS JINTEPATYPA:

1. Anuxcm A. Xpecmomamusi no aunenutickou aumepamype XIX-XXes. — Mockea

H30amenvcmeo numepamypol Ha UHOCMpanHvIX A3vikax, 1998.

2. Ucmopus 3apybescnou aumepamypol X1X sexa: Yueb. /[ns yzo06\ A.C. [Imumpues, H.A.
Conosvesa, E.A. I[lemposa u op., 1100 ped. H.A. Conosvesoil. 2-e uzo., ucnp. u oon. — Mockea
. Boicwas wixona, Hzoamenvckuti yenmp «Axademusiy, 1999.

3. Coxanv A.M. u Aumonos T.J]. Xpecmomamus no anenutickou aumepamype. /[nsa VII-1X k.
WIKOJL C Npenooasanuem psaoa npeomemos Ha anei. 3. — Mockea : “Ilpoceewenue”,2002

4. I'pumuyx M.A. Tlocobue no aunenutickomy A3vIKy 0 (AKyIbMEmo8 PyCcCKo2o A3bIKA U
Jaumepamypwvl nedazo2uieckux 6y308. — Mockea : Bvicu. Illk. 1993

5. B. I'anun, K. Xeroum. An Anthology of Contemporary English Poetry. Perspective
Publications. Oxford. GB, 2003

9. Ilepeyenb pecypcoB MH(OPMALMOHHO-TEJIEKOMMYHUKAMOHHON ceTu «HTepHeTY,
HEOOXOAMMBIX /IJI OCBOCHUS U CIUIJINHBI.


http://dgu.ru/
http://fia.dgu.ru/

KoMImproTepHoe 1 MyJIbTUMEAUIHOE 000PYI0BAaHUE:

1. CnyTHUKOBOE TENEBUICHUE

2. KoMIbroTepHbI€ KIIACChI, IOJIKIIFOUYEHHBIC K MHTEPHETY
[TakeT npuKIagHBIX 00YYAIOUINX IPOTPAMM:

1. English trainer v. 4.800

2. Ez memo booster v. 1.2.050-
Ccouiku Ha THTEpHET-peCypChI:
http://www.livelib.ru/book/1000215583
http://www.native-english.ru
http://www.langust.ru
http://www.study.ru
http://englishclub.narod.ru
http://englishschool12.ru
http://method.kostroma.edu.ru
http://www.ucheba.com
http://www.anglophile.ru
0. http:/filolingvia.com

HOoOo~NOO~WLNE

10. MeToauveckue yKa3aHus 1Jisl 00y4AIOIUXCH 110 OCBOCHHUIO TUCUMILIMHBI.

VYyeOHbIl Mpolecc Mo AaHHOW JAUCHMIUIMHE OPTaHU3YETCs] C YYETOM HCIOJIb30BAHUS
3ET, uTo XapakTepusyeTcs CIeAYIOIMMUMU 0COOCHHOCTSIMU:

- TpyAOEMKOCTh AUCUUILIMHBI «MK M ucCTOpHs aHTIMHCKOW JIUTEpaTypbl COCTaBIISIET 2
moxaynst: (12 gaca mekmuii + 24 yacoB npakTud. 3aHaTus + 36 4aca caMmoCTOsT. paboThI).

- nepBeli Monyib «JIuteparypa Cpennux BekoB. Bo3poxnenue. [Ipocsenmienne»

- BTOpOM Moayinb «JIuteparypa Pomantusma, Bukropuanckoi snoxu, XX Beka»

KoHTponbs 0CBOEHUS CTyI€HTaMU AUCLMIUIMHBI OCYLIECTBIISICTCS B paMKaxX 3a4€THBIX
€AVMHHL, BKIIOYAKOIINUX TEKYLYIO, IPOMEXYTOUHYIO U UTOTOBYIO aTTECTALINH.

Ilo pesyapraraM TEKyIIEr0 M  MPOMEKYTOYHOIO  KOHTPOJIS  COCTaBIIAECTCS
AKaJEMUYECKUN PEUTHUHI CTYJICHTA 110 KAXKJOW 3a4E€THOU €AUHUIIE U BBIBOJUTCS CPEIHUU
PEUTHHT 110 BCEM 3a4YETHBIM €IMHULIEH.

[Io pesympraTaM HTOrOBOIO KOHTPOJS CTYAEHTY 3aCUUTBIBACTCA TPYAOEMKOCTH
muctmmuinabl B 3ET, BeicTaBnseTcss auddepeHnnpoBaHHasi OlIEHKa B MPUHSATOW CHCTEME
OaimoB. XapakTepusys Ka4eCTBO OCBOSHUS CTYJICHTOM 3HAHUH, YMEHUH, HABBIKOB T10 TAHHOMN
JVICLATUIAHE.

@DopMBbI KOHTPOJISA: TEKYIIMI KOHTPOJIb, MPOMEXYTOUHBIA KOHTPOJIb 110 3ET, HTOroBbIf
KOHTPOJIb IO TUCIUIUINHE.

3amaHus Il CaMOCTOSITEIbHOM padOThl COCTABISIOTCS MO pa3feliaM U TeMmaM, IO
KOTOPBIM HE TMPEAYCMOTPEHBI ayJUTOpHBbIC 3aHATHUS, JUOO TpedyeTcss MOMOIHUTEIHHO
npopaboTaTh U MpOaHAIU3UPOBATH PACCMATPUBAEMBIN MIperoiaBaTesieM MaTeprual B o0beMe
3arIaHUPOBAHHBIX YACOB.

Bunbl camocrositenbHOM pabOThl CTYIEHTOB, MPEIJIOKEHHBIE aBTOPOM, HAXOIATCS B
nannou PITJI B pasnmenmax 6, 7. YueOHO-meTOAMYECKOE OOECIICUCHHE CaMOCTOSTEIbHOMN
pabotbl cryneHTtoB. OIIEHOYHbIE CpeAcTBa i TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH,
IPOMEKYTOYHOM aTTECTALMU 10 UTOTaM OCBOEHUS TUCHUIUIMHBI « MK 1 nctopus aHrmmickon
JIATEPATYPHD).

[To BcemM Bompocam, OTHOCSIIMMCSA K COJEP>KaHUIO paboueill MporpamMmbl, CTYAEHT
MOKET IOJYyYHTh KOHCYJBTALMIO y IMpenoaasarens, Beaymero kypc «MK u wucropus



AHTJIMMCKOW JIMTEPATyPhD»

11. Ilepeyenr MHGPOPMANMOHHBIX TEXHOJIOIWH, HCHOJIb3yeMbIX NMPH OCYIIECTBJICHUH
o0pa3oBaTe/IbHOIO TMpolecca MO JAUCHUIJIMHE, BKJIIOYAA INepedyeHb NMPOrpaMMHOI0
o0ecneveHnsi U HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM.

1. Komnbrotepnas nporpamma «Microsoft PowerPointy» — nns moarotoBku craif-
MIPE3CHTAIUN TTPU TIPOBEICHNHN JICKIIMOHHBIX U IPAKTUYCCKUX 3aHITHH.

2. Cpena onexktpoHHoro oOyuenus «Mymm» JAI'Y 1. Maxaukana  (http://
http://www.moodle.dgu.ru/) — myist MTOATOTOBKH K MPAKTHUYESCKAM 3aHSATHSIM.

3. CnpaBouHo-unpopmarmonsiii moprain «I'PAMOTA.PY» (http://www.gramota.ru) —
JUTSI TIOJTOTOBKH K JICKITMOHHBIM, CEMUHAPCKUM U MPAKTUYECKUM 3aHATUSIM.

4.  Bukusnanue (http://wikireality.ru/) — Oombllas yHUBEpcaabHas THIIEPTEKCTOBASA
AJIEKTPOHHASI HHIUKIIONEANs, pa3pabareiBaemasi B cetu MutepHer ¢ momomipio Wiki-
TEXHOJIOTHH.

5. Buxunenus (https://ru.wikipedia.org) — cBoO601Has JIEKTPOHHAS SHIUKIOTEIUS

12. Onucanue MaTepUAJIbHO-TEXHHYECKOH 0a3bl, HEOOXOAUMOM /ISl OCYLIECTBJICHUS
00pa3oBaTeJBLHOIO MIPOLECCa N0 AUCHUILIHHE.

Jlnst obecnieyeHust A0CTyna K COBPEMEHHBIM MNpo(ecCHOHAIbHBIM 0a3aM JIaHHBIX
MMEIOTCSI KOMITBIOTEPHBIN KJIACC, OPITEXHUKA, TEle- W ayAHoalapaTrypa, JOCTYIl K CETH
HNuTtepher.



