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PaGouas mporpamMa JHUCHHIUIHHBE «CTHIHCTHKA AHIIMHCKOrO S3bIKAY
cocraBineda B 2020 romy B coorBercTBUHM ¢ TpeboBanusivu OI'OC BO mo
HamnpaBJIeHUIO NMOAroToBKH 45.03.01 @unonorus (yposeHb OGakanaBpuara) Ne 947
ot «07» aBrycra 2014.

PaspaGoTtumk: cr.npen. Pamazanosa A.A.
Pabouas mporpaMma JMCLMIUIAHEI 0j100peHa:

Ha 3aceaHuy Kadeapsl aHTIHiicKoi dunonorun ot «10» mapra 2020 roxa,
npotokon Ne 6

3aB. kadeapoii /)«ﬁr/ Kanaumesa X.M.

(monmuck)

Ha 3aceaHul MeToiuueckoil KoMUCCHH (QaKyIbTeTa HHOCTPAHHBIX A3BIKOB OT
«10» mapta 2020 rozma, mpoTtokon Ne 4

[Ipencenarens ’?/ XatiOynaeBa A.M.
‘(no,unncs)

Pa6ouas mporpaMma JUCIUIUTMHBI COTIACOBaHA C y4eOHO-METOAHIECKUM

YIIPaBICHHEM « AE y L Frreg 2020 T. %, i
7

(moxmucs)




PabGouass mporpamma gucnumuHbl «CTHIMCTHMKA AHIVIMICKOr0 si3bIKa»
coctaBiieHa B 2020 roagy B cootBercTBUH ¢ TpedoBaHusimu DPI'OC BO mo
HarnpasyieHUI0 ToAroToBku 45.03.01 ®dunonorus (ypoBenb OakanaBpuara) Ne 947
ot «07» aBrycra 2014.

Pa3zpaboTuuk: ct.nmpemn. Pamazanosa A.A.
PaGouast mporpamMma JUCITUTUIMHBI 0100pEHA:

Ha 3acenanuu Kadeapsl anrauickon ¢ronoruu ot «10» mapra 2020 rona,
npoTokos Ne 6

3aB. kadenpoit Kanauuera X.M.
(moamnucek)

Ha 3acelaHni MeToiMuecKo KOMUCCHH (PaKyJIbTeTa MHOCTPAHHBIX SI3bIKOB OT
«10» mapta 2020 roga, nporokos Ne 4

IIpencenarens Xaitbynaea A.M.
(moamuchk)

Pabouas ImporpamMma IMCHOUILIMHBI COIJIaCOBaHA € y‘{e6HO-MGTOI[I/I‘I€CKI/IM

YIIPABJICHUEM « » 2020 .

(moamuce)



AHHOTan U padoyeil NPOrpaMMspl JUCHHUILIMHBI

JucummumHa «CTWIMCTUKA —AHTJIMICKOTO — S3bIKa» BXOAMT B 0Aa30BYI0 4acTb
o0pa3zoBaTenbHONW TIpOorpamMMbl  Oaxkanaspuama, ™o HampasieHuo 45.03.01 dwnonorus
(3apyOexHast (puIomIorus)

JucrunnuHa peanusyeTrcs Ha GakyIbTeTe HHOCTPAHHBIX S3BIKOB Kadenpoil aHTIMHCKON
¢uonorum.

ConepxaHue NHCHMIUIMHBI OXBAThIBAET KPYr BOIPOCOB, CBS3aHHBIX C KOMIUIEKCHBIM
ONKCAaHUEM KJIFOUYEBBIX MPOOJIEM JIMHIBOCTHIUCTUKA U TEOPUH (DYHKIIMOHAIBHBIX CTHIICH, a
TaK)K€ O3HAKOMJICHHEM C TEOPHSIMU M TNPAKTUYECKHM OIBITOM  JIMHTBOCTUJIMCTHUYECKOM
MHTEPIPETALMHU TEKCTOB PA3HOM KaHPOBOM HAIIPABICHHOCTH.

JlucuumniuHa HameneHa Ha (QOpPMHUpPOBAaHUE CIEAYIOIIUX KOMIIETEHIUIN BBITYCKHUKA:
obmenpodeccuonanbhbix (OI1K-4, OIIK-5).

[IpenogaBanne AMCUMIUIMHBI MPEAYCMATPUBAET AKTHUBHBIE M HHTEPAKTUBHBIE (HOPMBI
IIPOBE/ICHUS 3aHATUI B COUETAHUU C BHEayIUTOpHOU paboToii. IIpoBeneHue cneayromux BUI0B
yUeOHBIX 3aHATUN: JIeKYuU, npaKxmuyecKue 3aHAmus, Macmep-Kiaccol.

Pabouas mporpamMma IUCIUIUIUHBI MPEIyCMaTPUBAET IMPOBEICHUE CIEAYIOIIUX BUIOB
KOHTpPOJISI YCIIEBAEMOCTHU: mecm, KOHMPONbHAL paboma, KONIOKeUYM U Np., a makxdce
IPOMEXYTOUHBIA KOHTPOJIb B (hopMe sx3amena 6 6 cemecmpe.

OO0beM IHUCIHIUIMHEI — 33a4eTHBIE €OUHUILI, B TOM 4uncie 108 B akameMHUUecKHX dacax
10 BUJaM y4eOHBIX 3aHATUI

Cemec VYyeOHbIC 3aHATHUS dopma
Tp B TOM YHCIIE MIPOMEKYTOUHOMU
KonTakTHas pabota 00y4aronuxcs ¢ MpernoaaBaTesieM CPC, aTTecTaluu
Bcee U3 HUX B TOM (3auer,
ro | Jlekn | Jlaboparop | IlpaxTudeckme | KOHCYNbT | ducie | Au(QepeHIupos
un HblE 3aHATUA alnuu 9K3aM | AHHBIM 3ayer,
3aHATHUS eH 9K3aMEH
6 108 12 22 38+ 6 ceM - sK3aMeH
36

1. Ilean ocBOEeHMsI AN CHMIIJIMHbBI

CTHUIMCTHKA aHTJIUICKOTO S3bIKa — OJHA W3 BAXKHEWININX JAUCIUIUIAH, TPHU3BAHHBIX
o0ecreynTh OOLIETEOPETHUECKYI0 IOATOTOBKY OakalaBpoB IO HANpPABICHUIO MOJITOTOBKH
45.03.01 «®Dunonoruss (3apyoexHass Quionorus)». OCHOBHas €€ IeJIb 3aKJII0YacTCs B
O3HAKOMJICHUHU CTY/AECHTOB C CYIIECTBYIOIIMMHU MPEICTABICHUAMHU O CTHJIMCTHUECKUX pecypcax
U (PYHKIIMOHAIBHO-CTHIICBOW CHCTEME aHTIIMICKOTO SI3bIKA, C JIMHTBUCTUYECKUMHU METOJJAMH UX
UCCIICIOBaHMS, PAa3BUTHE Y HUX 0a30BBIX YMEHUN M HaBBIKOB JTMHTBOCTUIMCTUYECKOTO aHAIIN3A
Ha Marepuaje TEKCTOB pa3IMyHBbIX (YHKIHOHATIBHBIX CTHJICH, a Takke (HOpMUpOBAHHE
yIIIYyONEHHBIX 3HAHUN O XapakTepe W OCOOCHHOCTAX ()YHKIIMOHMPOBAHUS fA3bIKAa KaK CPEICTBA
peyeBoro oOIIeHHUs.

Cpenu TpUOPUTETHBIX 337a4 B TNPENOJAaBaHMM Kypca CTHJIMCTHKH MOXHO TaKKe
BBIJICJIUTH TOJIy4EHHUE CTYJCHTAMH HEOOXOANMOW CyMMBI 3HAHHA, TEOPETHUECKH 0000IIAr0IINX
U CUCTEMATH3UPYIOIIUX CBEICHHUS MO COIMOJIMHIBUCTUYECKMM M TPAarMaTHUYECKUM acHeKTaM
pa3nuuHbIX  (DYHKIMOHAIBHBIX CTHJICH aHTJMICKOTO S3bIKa M TI0 OCHOBHBIM IpoOJIeMam
JMHTBUCTUYECKON CTUIIMCTUKH.

JlaHHasT JWCIUIUIMHA Tpu3BaHa cQOpMUPOBaTh H  YIIIYOUTh JIMHTBHCTUYECKYIO
HOJATOTOBKY CTYJAEHTOB, NMPHUBHUTH CTYJIEHTaM NpPOYHBIE M TIyOOKHE 3HAHMS, PAaCKPHIBAIOIINE
NPEJICTaBICHUE O CTHIIMCTHYECKUX OCOOEHHOCTSIX SI3bIKa B COBOKYITHOCTH W B3aMMOCBSI3U €TO




pasHBIX CTOPOH, HEOOXOAWUMBIX Uil PpAlMOHAIBHOW TIOCTAHOBKM U  HENPEPHIBHOTO
COBEpPILEHCTBOBAHMS Ipoliecca OOy4eHHUs NpPaKTUKE peuyd Ha H3ydaeMoM s3bike. HayuHo-
UCCIIeIOBaTENIbCKas ICATEIIbHOCTh OakalaBpa 3aKiII0o4aeTcss B OpraHM3alud MH(POPMALHMOHHO-
IIOUCKOBOM JIeATEIbHOCTH, HAIIPABJICHHON Ha COBEPILEHCTBOBAHUE MPO(PECCHOHATIBHBIX YMEHUN
IPUMEHATh TEOPETHUECKUE 3HAHUS MO0 TPaMMATHKE aHTJIIHMICKOTO s3bIKa B MPO(ecCHOHAIbHOM
JESTEIIBHOCTH.

2.Mecto aucuuniuHbl B cTpykrype OIIOII 6akanaBpuara

Jlannas yuyeOHas JUCHMIUIMHA 1O HampaBleHHI0o mnoaroroBku BO 45.03.01 -
«®Dusonorus» sBIsSETCS 00A3aTEIbHON IS U3YUCHHUS.

[IpeemcTBEHHAs CBSI3b C LIMPOKUM KPYrOM TEOPETHUYECKUX M MPAKTHUECKUX TUCIUTLINH
npunaer Kypcy «CTWIHCTHKA aHIJIMMCKOrO si3bIKa» Ha  (aKylbTeTe HWHOCTPAHHBIX S3BIKOB
oboOmiarontyto ponb. JlaHHas AMCUMIUIMHA Oa3upyeTcss Hapsle APYTrUX TEOPEeTHUECKUX H
MPAKTUYECKUX KypcoB (puitosiornyeckoro 010ka, a UMeHHO: «Jlekcukonorus», «Teopernyeckas
doneruka», «Teopernueckass rpammarukay, «lIpaktuueckas rpammarukay, «cTopus
AQHTJIMHCKOTO  SI3BIKAY, «JlutepatypoBenenue», «MeXKyJIbTypHas KOMMYHUKAILH,
«Jluteparypa cTpaH n3ydaemoro si3bika». Takke CTUIUCTHKA CBsI3aHa C KypcaMu 00IIero 0oka:
"Ilcuxonorus" u "®unocodus" (pazgen "Dcretuka"). «CTUIUCTHKA AHTJIMHCKOTO S3BIKAY
COCTaBIISIET TOT PyHIAMEHT, Ha KOTOPOM CTPOUTCS paboTa B X0Ji€ U3YUYCHUS] KypcoB «MeTompl
CTHJINCTUYECKOTO aHanu3a», «VHTepnperanus XyJ0KeCTBEHHBIX TEKCTOB» M «AHAIUTHYECKOE
YTEHUEY.

BocnurarenpHblii MOTEHIMAN Kypca peanu3yercs 4epe3  KyJIbTypOJIOTHYECKYIO
COCTABJISIIOLIYIO JIMHTBOCTUJIMCTUYECKOTO aHainu3a. TeKCThl, IpeajiaraemMble JUisl aHalu3a,
CO3/al0T OCHOBY ISl OCMBICIICHUSI CXO/ICTB U Pa3IM4Mil OTE€YECTBEHHON M U3yd4aeMOM KYJbTYp.
PackpeiTHie KyTbTYpHOTO KOMIIOHEHTa 3HAYCHHUS JICKCHKM U €€ MeTapopuvecKoro
MEePEOCMBICIICHUSI CIOCOOCTBYIOT (OPMHPOBAHUIO TMOJUKYJIBTYPHOTO Te3aypyca OymayIiero
CIEIMAIIMCTA B 00JIACTH JIMHTBUCTUKH.

VHHOBAIIMOHHBII KOMIIOHEHT Kypca 3aK/II04aeTcss B OOHOBIIEHUU COJIEP)KaHUS Ha OCHOBE
MOCTIEAHUX JOCTHKCHHUN B 00JIACTH CTUIUCTHKY M MPArMacTUINCTHKY M B OPHEHTALIUU Kypca Ha
KOMIIETEHTHOCTHYIO IapaJiIirMy COBPEMEHHOI0 00pa3oBaHUS: MOJIydaeMble 3HAHHUS CIIy)KaT
KOTHUTHBHOM OCHOBOH UIs MpO(heCCHOHATBHONW caMopealn3alud U CaMOCOBEPIICHCTBOBAHUS
CHEIHMANICTOB, NJIs YMEHMs pemiath NpoQeccCHOHANbHbIE 33Ja4d B KOHKPETHBIX CHUTYalMsIX
npoeCCHOHATBHON JIeATETbHOCTH. VHHOBAIMOHHOCTh MOCPEICTBOM OOYYEHHS COCTOUT B
AKTUBHOM  TNPUMEHEHUM  MYJIbTUMEIUIHBIX TEXHOJOTHMH B  MpolLecce 3aHiATHH U
CaMOCTOSITENILHON paboThI it 00ecredeHrs] KOHKYPEHTOCIIOCOOHOCTH MOJIOAOTO CIEIUATNCTa
Ha pbIHKE 00pa30BaTEIbHBIX YCIYT.

3. Komnerenuun odyuarwuierocsi, opmupyembie B pe3yJibTaTe 0CBOCHUS AU CHUNINHBI
(mepeyeHb IAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUs1)

Kowmmerenry | @opMynupoBKa KOMIIETSHIIUN [Mnanupyembie pe3yabTaThl 00yUeHUs
15051 n3 ®I'OC BO (Tokazarenu JOCTHKEHUS 3aIaHHOTO YPOBHS
OCBOCHMSI KOMITETECHIIN)

OIIK-4 BlaJicHuE Oa30BBIMH HAaBBIKAMHU | 3HATh: OCHOBHBIC TIOHATHUS W KaTErOPUH
cOopa W aHanmM3a SI3BIKOBBIX M | QYHKIIMOHATHHOW CTHIUCTUKH, AHTJIMKHCKOTO
JIUTEpaTypHBIX (aKTOB, A3BIKA;
¢uIoNIOrNYecKoro  aHajgM3a M | OOLICTIPUHATHIC KaTeropuu
untepnperanuu Tekcra (OI1K-4) | muarBoctunuctuku, ux auddepeHrnanbHbie

XapaKTePUCTUKU u 3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS B PEYH;

YMeTh: TPUMEHSATh TEOPETHUECKHUE 3HAHUS O
CTHJIUCTHYECKUX OCOOCHHOCTSIX O(hOPMIICHUS




peur B Pa3HBIX KOMMYHHKATHBHBIX CHUTYaIHSIX
u perucTpax oOmIeHwMs, CTPYKTYpe
aHTIINHCKOTO SI3BIKA;

OPUMEHSTh HOPMBI OOIICHUS, TPHHSITHIE B

AHTJIOSA3BIYHOM  COOOIIECTBE, B  THUITHYHBIX
CIIEHApHUSIX B3aMMO/ICHCTBUS;
BBIJICIISATh OCHOBHBIC 0COOEHHOCTH
ounmanbHOTO, HEUTPaJIbHOTO u
HEO(PUIIUATILHOTO  PETHCTPOB  OOIIEHUS W
OTHOCUTh TEKCT K OIPEICICHHOMY JKaHPY;
IPOBOJTUTH aHan3 KOHIICTIITU I
OTEUYECTBEHHBIX u 3apyO0eKHBIX
HCCIIeIoBaTelIen 10 npobieMam

(YHKINOHATIBHON CTUIIUCTHKH.

Biagerb: OCHOBHBIM  TE€PMHHOJIOTHYECKMM
anmapaTtoM; 3HaHUSAMH O  COBPEMEHHBIX
YUEHHSIX B 00JIACTH CTUJIMCTUKU aHTIMHCKOTO
SI3bIKA; YMEHUSMM W HABBIKAMM IIPUMEHSTh

MMOJIYYCHHBIC TCOPCTUYCCKUC 3HaAHUA B
NPaKTUYECKOH  NIESTENBbHOCTH,  aHAIN30M
CTHJIUCTUYECKHX  OCOOCHHOCTEH peun B
JTUHAMUKE, a3 dexTuBHO UCITONTB3YsI

NOJyYCHHBIE 3HAHUS B PAa3IMYHBIX cepax
COITMATHbHOM u npodeCcCHOHATBHON
KOMMYHUKAIIUU

OCYIIECTBIISATh TIONCK W aHAJN3 HEOOXOIUMBIX
CTUJIMCTUYECKH PEIEBAHTHBIX CTPYKTYp MJIA
NIEPEBOJIa TEKCTOB.

OIIK-5 CBoboaHoe BJIAJICHUE
OCHOBHBIM HBanGMBIM SA3BIKOM

B €ro JuTepaTypHOl ¢opme,

0a30BBIMHU METOIaMH n
npuéMaMy  pa3IMYHBIX THUIIOB
YCTHOU u MMAUCbMEHHOU
KOMMYHUKAIlMK HA  JIaHHOM
SI3BIKE.

3HATh: OCHOBHbBIE CTUJIUCTHYECKHUE KaTErOpUU
¥ 3aKOHOMEPHOCTH MX (PYHKIIMOHUPOBAHUS B
TEKCTe.

YmMmers: MOJIb30BAThCSA HMCTOYHUKAMHU
JUTEPATypOBEIUECKOTO XapakTepa C LeENbio
NOYEepIHYTh HEOOXOOUMYI0  HH(OpPMAILHIO,
CIOCOOCTBYIOIIYIO Oonee MOJTHOMY
MOHUMAHHUIO XYyJI0’KECTBEHHOTO MPON3BEICHUSI.
BHEKaTh B UMIUIMKAIIMM aBTOpa, IMPOHUKAS
nanpine (Haldynpl MPOU3BEACHUS, €ro  OO0IIeH
uaen, u3beras IITAMIIOB B JIEKOJUPOBAHUHU.
ApPryMEeHTHpPOBAHO BBICKA3bIBaTh CBOE
BUJCHUE  TPOOJIEMBbI  MPOW3BEACHHUS U
00001I1aTh CBOM JMOLMOHAIBHBIA ONBIT OT
MPOYUTAHHOTO.

Baagers: HaBblkaMM CBOOOJHOTO  YTEHHS
AyTEHTUYHBIX TEKCTOB; pabOTHI CO CIIPABOYHOM
auteparypoil;  HaBblkamu — mpeacTaBiICHUS
COOCTBEHHBIX HWAE€H B  MNPaBUIBHOH U
BBIPA3UTEILHOMN hopme

4. O0bem, CTPYKTYypa U coepsKaHue TUCHUIIIHHBI.
4.1. O0BeM JUCIUILIMHEI COCTABIAET 3 3a4eTHEIC eAuHUIBI, 108 akageMUYecKuX 4acoB.

4.2. CTpyKTypa JUCLUIUINHEI.




Buasbl yuedHoii Dopmbl Dopma
Pasgen paboThI, BKIKOYAN Texymero pome:Ky-
JUCHHUILINHDI ? E| caMoCTOSITETbHYIO paboty ;E:eTg?;wm Zg:::;;um
No g 2| CTyZeHTOB M TPYI0EMKOCTH
3 a (B yacax) (no  mneoenam) | (no
cemecmpa) cemecmpam)
JIEK | CEM Cam.pab
Monynb 1. T, K/p, | CA, P
1 | auarBOCTHIIHMCT | 6 1-5 |6 10 | 20 YO
HYECKOE
OCMBICJIEHHE
IMOHSITHS
«CTHJIb»
HUroro monpyne
1 36
Monynb 2. T, K/p, | CA, P
2 | aKcmpeccuBHBI | 6 6-15 | 6 12 | 18 YO
€ CcpeacTtBa M
CTHJIMCTHYECKHU
€ IPUEMBI
HUroro monynb
2 36
Monayns 3
3 | Dk3aMeH
36
HUroro monynb
3 36
Bceero 108 12 22 | 38+ 36

4.3. Conepxanne JMCHHUILIMHBI, CTPYKTYPHPOBaHHOE 110 TeMaM (pa3aesam).

Moayab 1. JINHTBOCTUIHCTHYECKOE OCMBICJIEHHE OHATHS «CTHJIb.

Tema 1. O01Me KaTeropum JUHITBOCTUIUCTUKH.

Brenenune. 3agaun v npeaMeT CTHIIMCTUKHU. Teopusi ypoOBHEH SI3bIKOBOM CHUCTEMbI. B3auMocCBs3b
CTUJIUCTUKHN C I[pyrI/IMI/I JIMHTBUCTUYCCKUMU OJUCHHUIIJIMHAMU. TepMI/IH «CTUJIb». 3THUMOJIOI'HU,
COBpPEMEHHOE YINOTpeOJIeHHEe TEPMHHA, JMHTBUCTHYECKAs TPAKTOBKA KAaTETOPUHM CTHIIA
(Tanpmiepun).

Tema 2.IIpo6seMma GpyHKIHOHAJIBHBIX CTHJICH A3bIKA

OYHKIMOHATBHBIE CTUJIM AHTJIMICKOTO s3bIKa. Kiaccudukaius u XapakTepuCTHKa OTACITbHBIX
SI3BIKOBBIX CTHJICH.

Jlekcuueckue 0COOCHHOCTH, (PYHKITMOHAIbHAS 3HAUUMOCTh (PYHKIIMOHATIBHBIX CTHIICH

CnoBo u ero 3HaueHue. [{enoranus u koHHoTaus. [loHaTHE KOHTEKCTA.

Tema 3. IIpodaema cruiucTuyeckou nuddepeHHANMA CJI0BAPHOT0 COCTABA A3bIKA
[Ipobnema knaccudpukanuu aHriauiickoro Bokadymspa (CkpeOues, ['ampnepun). bunaphbie
OMIMO3UIIMA KaK OCHOBA CTHJIMCTUYECKOW Kiaccudukanuu. CTUIUCTHYECKHUE CIOM U TPYIMIIbI



nexkcuku (cxema [lanbnepunHa): crneuuanbHas —JIATepaTypHas —(apXaum3Mbl, IIO3TU3MBI,
HEOJIOTU3MBl) U JIUTEpaTypHas OOLIeyNOTpeOuTeNbHAsl JEKCHKA; CTUIMCTHYECKH HEWTpaIbHas
JIEKCHUKA; o0mieynoTpeduTenbHas pasroBopHas U crenuaibHas pasroBopHas
(mpoecCHOHAIM3MBI,  KAPTOHM3MBI,  CIPHI,  JUAJIEKTHbIE  CJIOBA,  BYJIbIapU3MBI,
OKKa3UOHAIU3MBbI) JIEKCHKA.

Tema 4. CTaHIapTHBIN BAPUAHT AHTJIMHCKOTIO SI3bIKA

CranpapTHblii (6a30BbIii) aHTTIMHACKUI: OonpeaeseHne, XapaKTepHbIe 0COOCHHOCTH
Crunuctnyeckue CHHOHUMBL. CTHII. OTHECEHHOCTh CJIOB U MX AMOLMOHAJIBHO-OLIEHOYHAs
«OKpackay.

Mopnyasb 2. JKcnpeccuBHbIE CPeICTBA H CTHJIMCTHYECKHE NPUEMBI

Tema 5. U300pa3uTtenbHble CpeacTBa A3bIKA
Cruiictuueckue si3bIKoBbIe cpencTBa. CpencTa 00pa3HOCTH. Tporbl.

Tema 6. Jlekcnueckne CTUIMCTHYECKHE CPEICTBA.
CTunucrTudeckue cpeacTBa, OCHOBAHHBIC HA NPUHIUIIC ICPCHOCHOI'O 3HAYCHU .
Mertadopa, Buabl, GyHknud. dnuteT. Metonnmus. ['unepbomna, Ammto3us, AHTOHOMACHS.

Tema 7. CuHTaKCHYeCKHe CTHIINCTHYECKHE cpeacTBa. PUTypsI peyu.

Crunuctuueckue CpeiacTBa CHHTAKCUCAa: IOBTOPbI, 000coOleHHe, pPUTOPUYECKUN BOIPOC,
napajuleNu3M, UIMICHC, aloO3MONE3UC, XUa3M, IepeulciIeHue, Oeccor3ue, MHOTOCOMO3HE,
peTtapianus, napuesusinus, KOHCTPYKIMS allOKONHY.

Tema 8. Ctuiaucruyeckasi H30bLITOYHOCTE.
CpencTBa CTHIIMCTUYECKON NU30BITOYHOCTH.

Mopnyas 3. IloaroroBka K 3K3aMeHy

TeMbl NpakTHYECKUX 3aHATHI
3anamue Mel. Stylistics as a branch of linguistics
1. Stylistics: Objects of studies. Fields of investigation.
2. Basic notions of stylistics: system and speech, expressive means and stylistic devices,
individual and functional styles.
3. Links of stylistics with other branches of linguistics: phonology, lexicology,
morphology, phraseology, syntax, psycholinguistics.
4. Definition of linguo-stylistics.
5. Forms and types of speech: written and oral types of speech.

3anamue No2.Concept “Functional styles

The definition of the notion “functional styles”.

The problems of their classification

Styles and substyles: common and different parameters (general outline)

Characteristics of belles-lettres style. Substyles: poetry, emotive prose, drama

Language peculiarities of each substyle

The status of belles-lettres style among functional styles.

7. The newspaper style: sphere, function, aim. Substyles and language peculiarities of each
substyles: headlines, articles, advertisements.

o wbdE



8. The publicistic style: sphere, function, aim. Substyles and language peculiarities of each
substyle: speeches, essays, articles.

9. The Scientific prose style: sphere, function, aim. Substyles and language peculiarities of
exact science prose and of humanitarian science prose.

10. The style of official documents: sphere, function, aim. Substyles and language peculiarities
of jurisdiction, business, military.

3anamue No 3. Language and stylistic norms

1. The notion of “norm” and its violation.

2. Types of norms: language norm, stylistic norm.

3. Types of norm violations: individual, group, occasional and intentional violations.
Speech mistakes.

4. Stylistic (pragmatic) effect of norm violations.

3anamue N 4. The concept of “a Word” and its meaning
1. Definition of “a Word”. Types of meaning.
2. Denotational and connotational meaning.
3. Definition of “a context” and its role in meaning actualization.
4. Dual role of a context.

3anamue 5. Stylistic differentiation of the English Vocabulary.

1.Stylistic classification of the vocabulary as a system.

2.Three main layers of the vocabulary: common colloquial, neutral, literary lexis.
3.Special literary and special colloquial vocabulary: professionalisms — jargonisms.
5.Neologisms-occasionalisms, poetisms,archaisms, barbarisms.

6.Special colloquial: vulgarisms-jargonisms-slang.

3anamue Ne6. Expressive means and stylistic devices. Lexical stylistics:

Stylistic semasiology and stylistic lexicology. The objects of their investigation.
Principles (patterns) of classification of lexical stylistic devices.

Metaphor: definition, types.

Metonymy: definition, types.

Variants of metaphor and metonymy: synecdoche, antonomasia, periphrasis.

arwE

3anamue No7. The emotional evaluation of the object

1.Epithet: the structure and semantics

2.0xymoron: the meanings foregrounded in its formation.

3.The basis of figures of quantities: measurement, disproportion of the object and
its verbal evaluation.

4.Hyperbole, its function

5.Understatement, its function

6.Litotes — a specific form of understatement.

3ansrue Ne8. Interaction of logical and nominal meaning.Primary and derivative logical
meaning.
1. Periphrasis, types and function.
2. Euphemism — types and function.
3. Zeugma, pun — particular stylistic or pragmatic effect.
4, Intentional mixing of words of different stylistic aspects.



3anamue No9. Syntactical stylistics

1. Principles (patterns) of classification of syntactical stylistic devices.

2. Syntactical devices based on peculiar syntactical arrangement of utterance: stylistic
inversion, detached constructions, parallel constructions, reversed parallel construction-
chiasmus.

3. Repetition: anaphora, epiphora, framing, anadiplosis. Synonymical repetition, its
function.

4. Climax (gradation) Anticlimax. Functions

5. Antithesis, its function.

3anamue No 10. Emotional syntactical structures used in formal and informal language
1. Ellipses, its function

2. Break in the narrative

3. Question-in-the narrative

4. Represented speech, its peculiarities.

5. Ob6pa3oBaTesibHbIE TEXHOJIOTHH

B pamkax aucuunianabl «CTHIMCTUKA aHTIIMACKOTO S3bIKa» MPEIyCMOTPEHO IPOBEICHHE
JeKIHA, CEMUHApCKUX 3aHATHH, BBIIOJHEHWE CAaMOCTOSITEIbHBIX 33/1aHUM, BBINOJIHEHHUE
KYpCOBBIX paboT u Jip. B mporecce 00ydeHus CTyIeHTOB JaHHOW JAUCUHUIUIMHE Mpearoaraercs
IPOBEICHUE KOJUIOKBUYMOB, MPE3EHTALUSI TPOCKTOB MO OTJAEIBHBIM T€MaM, YTO MO3BOJIHT
MHTEHCHU(PULIMPOBATh MpoliecC O0y4YeHUs; UCIOIb30BaHUE MPOCKTOPA U MHTEPAKTUBHOM JTOCKH
OpU YTEHUU JIEKIHil, KOMIBIOTEPHBIX TEXHOJOTMM TIpU TMPOBEIEHUU TEKYIIUX U
IPOMEKYTOYHBIX aTTEeCTALUH.

B cootBerctBum ¢ tpedoBanusmu GI'OC BO mo HampaBiIeHUIO MOATOTOBKH peaH3alvs
KOMIIETEHTHOCTHOTO TOJXO/a TMpelyCcMaTpUBaeT UCIOIb30BaHUE B Y4eOHOM Ipolecce
AaKTUBHBIX U HHTEpPaKTHUBHBIX ¢GopM (4 wyaca) MNpoBeleHUs 3aHATHM B COYETAHUH C
BHEAYAUTOPHOW paboOTON ¢ 1enblo (OPMUPOBAHUS U pa3BUTHS TNPO(ECCHOHAIBHBIX HABBIKOB
obOyvaronuxcsi. B pamkax y4eOHBIX KypcOB MOTYT OBITh MPEAYCMOTPEHBI MacTEP-KJIacChl
HKCIEPTOB U CIELUAIMCTOB 1O JAHHOM JUCLUIUINHE.

6. YueOHO-MeTOAHYeCKOe o0ecedeHrne CaMOCTOATeIbHOI padoThI CTYIeHTOB.
6.1. OneHo4YHbIE CPEACTBA JJISl TEKYIIEr0 KOHTPOJISI YCIIeBAeMOCTH, IPOMEKYTOYHOM

aTTeCTalMm Mo U TOraM OCBOCHUS JUCHUIIJIMHBI

Oco0oe MecTo B OCBOCHHMH JaHHOW JUCHUIUIMHBI 3aHUMAaeT CaMOCTOSITeNIbHAs paboTa

crynentoB (CPC) obuum o6bemMoMm 38 gacos.

CaMocTosiTenbpHast paboTa CTYACHTOB IIPEIOIAraeT:
H3ydeHue Y4eOHOU M HayIHOU JIMTEPATyPHl 10 MpearaéMbiM IpodiemMaM ¢ TOCIETYIONUM HX
00CYXXJIEHUEM Ha CEMUHAPCKUX 3aHATHAX; BBIMOJHEHHWE MPAKTHUYECKUX 3a/JlaHul, OTBETHI Ha
BOMIPOCHI  JIJII  CAMOKOHTPOJIS, TPEACTABICHHBIX B JaHHOW pabouelt  mporpamme,
o0ecreunBarOIUX 3aKpelvieHue W YriyOJeHHe TEOpPEeTUYECKHX 3HAHWM, IOTy4eHHBIX Ha
JIEKIHAX, CEMHUHAPCKUX 3aHATHSAX M B PE3YNbTaTe CaMOCTOATEIBbHOW pabOTHI C JUTEPATYPOH;
COCTAaBJICHUE INIAHOB-KOHCIICKTOB.

VYka3zaHHbIe BUJBl YYCOHOW NEATEIHHOCTH OOCCIEYMBAIOT MHTETPALUIO ayJIUTOPHOW W

CaMOCTOSITENTbHON PaOOTHI.

Ne Bunawbl u conep:kanue Bun konTposs YyeoHo-
n/n CaMOCTOSITEJIbHOH PadoThI METOANYEecKoe




odecmeyeHue

1. IToaroroBka K MpakTUYECKUM Pabora Ha npaktuyeckom | CM. yHKT 8. a
3aHATHIM 3aHATHN
2. IToaroroBka qoManrHero 3agaHus [IpoBepka gomaniHero Cwm. yHKT 8. a
3aJlaHus IperoaaBaTeaemM
3. JIMHrBOCTUIMCTUYECKUI aHaIN3 [IpoBepka 3amanus Cwm. myHkr 8. a, 6
TEeKcTa
4. IToaroroska npeseHTanuin ITpoBepka BbimonHeHHOro | CM. yHKT 8. ©
3aJlaHusl MPEnoiaBaTeieM
5. Brinonnenue 3aganuii o [IpoBepka BbinOTHEHHOTO | CM. yHKT 9
MPOCIYIIaHHBIM HOBOCTSIM 3ananus npenonasareneMm | (IIpocmotp
buIHEMOB)
6. [ToaroToBka K KOHTPOJIBHOU paboTe TectupoBanue CMm. nyHKT 8 a
7. IloaroroBka K 3K3aMeHy 3aueT

6.2.MeToanyecKue yKa3aHUs I CAMOCTOSATEILHON padoThI

VY CIIOBHO CaMOCTOSITENILHYIO Pa0OTy CTYASHTOB TI0 IeJTH MOKHO pa3eluTh Ha 0a30BYI0 U
JOTIOTHUTEBHYIO.

bazoBas camocrostensHas pabora (BCP) olecrneunBaeT MOATOTOBKY CTYyJEHTa K
TEKYIIMM ayAUTOPHBIM 3aHATHUAM W KOHTPOJBHBIM MEPONPUATHUAM [UIsl BCEX AUCLMILIUH
yuyeOHOro miaHa. Pe3ynbTaTel 3TOH MOATOTOBKH MPOSBISIIOTCS B aKTMBHOCTHU CTY/AEHTa Ha
3aHATHUSIX U B Ka4€CTBE BBIMOJIHEHHBIX KOHTPOJIBHBIX PadOT, TECTOBBIX 3aJaHMM, CHETaHHBIX
JOKJIA/I0B U IPYTUX (POPM TEKYIIETO KOHTPOJISL.

bazosast CP MoseT BKJIIOYATh CIENYIONINE BUIBI paldoT:

. paboTa ¢ JIEKUMOHHBIM MaTEepHalioM, TpPeAyCMaTpPHBAIOIIAs MPOPabOTKY
KOHCIICKTA JICKITUW U y4eOHOM JIUTepaTyphl;

. nouck (moxbop) U 0030p JIUTEPATYPHI U SIEKTPOHHBIX HCTOUHUKOB WH(POPMALIUU
10 UHIUBUYaJIbHO 3a/laHHOM Mpolieme Kypca;

. BBINOJIHEHUE JIOMAITHETO 33JaHusl WM JIOMAllHeW KOHTPOJBbHOM paboThl,
MpelyCMaTpUBAIOIIUX pEIIEHUEe 3a/ay, BHINOJHEHUE YIOPAKHEHUH M BbIIaBa€MbIX Ha
MPAKTUYECKUX 3aHATUSX;

. U3y4eHUEe MaTepraia, BHIHECEHHOIO Ha CAMOCTOSITENIbHYIO POPAOOTKY;

. OPaKTUKyM 10 Y4eOHOW MJMCUUIUIMHE C UCIOJb30BAaHUEM IPOrPAMMHOIO
oOecrieueHrs; TMOJATOTOBKAa K JabopaTOpHBIM paboTaMm, NPAKTHYECKUM W CEMUHAPCKUM
3aHSITHSIM;

. MOJITOTOBKA K KOHTPOJILHON paboTe U KOJIOKBHYMY;
® MMOATOTOBKA K 3a4CTy U aTTCCTALIHUAM;
. Hamnucanue pedepara (3cce, JoKIaaa, HAY9YHOU CTaThH) TIO 3aJJaHHOM mpobJieMe.

JlomonHuTenpHas camocrositensHas pabora (JCP) nampaBnena Ha yriayOneHue u
3aKpeIUIeHUe 3HaHWH CTYACHTa, Pa3BUTHE AaHAJUTHYECKHMX HABBIKOB IO TpOOJIeMaTHKe
y4eOHOU TUCIUTUINHBI.

JICP moeT BKIIFOYATh CIICIYIOITHE BUIBI paOOT:

. MIOATOTOBKA K 3K3aMEHY;
. BBINOJIHEHHE KYpCOBOM pabOThI MIIN MPOEKTA;
. UCCcIieIoBaTebCcKasi padoTa U y4acTHe B HAyYHBIX CTYACHYECKHX KOH(EpEHIHIX,
CEMHMHAapax U OJIMMIIAAJAX;
. aHaJM3 HaAy4YHOU MmyOIMKalMy 10 3apaHee OnpeaeéHHON MpernoaBaTeieM TeMe;
. aHaJU3 CTAaTUCTMYECKMX M (PAKTUYECKMX MaTepuanoB [0 3aJaHHOHW TeMe,

MMPOBCACHUC PaCUYCTOB, COCTABJICHUC CXCM U MOI[GHGﬁ Ha OCHOBC CTaTUCTUYCCKUX MAaTCPUAJIOB.




CryneHt, npucTynaromuil K U3y4eHHIO Y4eOHON AUCHUIUIMHBI, TTOTy4aeT HH()OpMAIUo

000 Bcex BHJaX CaMOCTOSITEIILHOM pabOTHI IO KYpCY C BhIIEIEHUEM 0a30BOM CaMOCTOSITEIHBHOM
pabotsl (bCP) u nononHuTENBHON camocTosiTensHOM padboTsl (JICP), B ToM uucie mo BeIOODY.

Bomnpoce! 111 caMOKOHTPOJISA 110 KYypCey «CTHIMCTHKA AaHTVIMHCKOIO S3bIKA»
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10.
. What do you know of professional and social jargonisms?
12.

. Style study.
What are the main trends in style study?
What forms and types of speech do you know?
What is functional style and what functional styles do you know?
What levels of linguistic analysis do you know and which of them are relevant for
stylistic analysis?
What is decoding stylistics?
What is the main concern of practical stylistics?

1. Stylistic differentiation of the vocabulary.
What can you say about the meaning of a word and its relation to the concept of entity?
What types of lexical meaning do you know and what stipulates theirexistence and
differentiation?
What connotational meanings do you know? Dwell on each of them. Provide examples.
What is the role of the context in meaning actualization?
What registers of communication are reflected in the stylistic differentiation of the
vocabulary?
Speak about general literary words.
What are the main subgroups of special literary words?
What do you know of terms, their structure, meaning, functions?
What are the fields of application of archaic words and forms?
What are the main characteristics of slang?

What is the place and role of dialectal words in the national language? In the literary
language?

Lexical stylistic devices.

aprwhE
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10.
11.
12.
13.
14.

15.

What lexical meanings of a word can you name?

What SDs are based on the use of the logical (denotational) meaning of a word?
What is a contextual meaning? How is it used in a SD?

What is the difference between the original and the hackneyed SDs?

What is a metaphor? What are its semantic, morphological, syntactical, functional
peculiarities?

What is a metonymy? Give a detailed description of the device.

What is included into the group of SDs known as **play on words"?

What is irony,what lexical meaning is employed in its formation?

What is antonomasia?What meanings interact in its formation?

What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What meaning is foregrounded in a hyperbole?

What is understatement? In what way does it differ from hyperbole?

What is an oxymoron and what meanings are foregrounded in its ~ formation?

Syntactical level.

1.

Comment on the length of the sentence and its stylistic relevance.
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11.

12.
13.
14.
15.

16.
17.

18
19
20

Is there any correlation between the length and the structure of the sentence?
What punctuation marks do you know and what is their stylistic potential?
What is a rhetorical question?
What types of repetition do you know?
What constructions are called parallel?
What is chiasmus?
What syntactical stylistic devices dealing with arrangement of sentence members do you
remember?
What types of inversiondo you know?
. What is suspense, how is it used and what is its function?
What do you know about detachment and punctuation used with detached sentence
members?
What sentence members are most often detached?
What types of ellipsis do you know and where is each of them used predominantly?
What member of the sentence represents "one-member" sentences?
\What additional information about the act of communication and its participants is
conveyed by the break?
What punctuation is used in the break?
What types of connecting syntactical unitsdo you know? Which of them are used to
create additional information and achieve a specific effect?
. Speak about asyndetonand its functions.
. Discuss polysyndeton.
. "What is attachment(gap-sentence link, annexation)? When and where is it used? (in the
dialogue, reported speech, entrusted narrative)

Lexico-syntactical stylistic devices.

©CoOoNOTR~WDNE

narrati

What do you about antithesis?Why is it viewed separately from parallel constructions?
Have you ever read /or heard War and Peace, Up and Down?

Speak about SD of climax and its types, (logical, emotive and  qualitative)

What is anticlimax?

What is a simileand what is a simple comparison?

What is the foundation of the simile? Its functions?

What is litotes? What is there in common between litotes and understatement?
Speak about the types of periphrasis.

What are the main stylistic functions of periphrasis?

Types of narration
1. Indicate the types of narration.
2. What is the difference between the author's narrative proper and the entrusted
ve?
3. What forms of entrusted narrative do you know?
4. Comment on the main functions of the image of the author.
5. How is a speech characteristic of a personage formed?
6. What forms of interior speech do you know?
7. What is represented speech and what types do you know? (stream of

consciousness)

8. What narrative compositional forms are mainly represented in a prose work?
9. Which compositional forms are considered dynamic (narrative proper), static

(description, argumentation)? Why?

Functional Styles.
1 What types of language communication do you know?
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you know? Do they correlate?

10.Can you think of any
two or even more "regular” styles?

7. ®OHI OUEHOYHBIX CPeACTB /Js NPOBeJeHHS TEKYIIero KOHTPOJISI YCIeBaeMOCTH,

What are the main characteristics of oral speech?
Enumerate functional styles of contemporary English.
What do you know about the scientific style?
Characterize the official style.

Discuss the peculiarities of the newspaper style.
What are the main features of the publicist style?
What is the status of belles-lettres style among other functional styles?
What dichotomies between the types and the forms of language communication do

intermediate  styles,

boasting of qualities of the

HpOMe)KyTO‘lHOﬁ aTTECTAllMHU IO UTOIraM OCBOCHHUSA JUCIHUIIJINHBI.

7.1. IlepedyeHb KOMIIETEHIMH ¢ YyKa3aHHeM J3TanoB HX (OpMHpPOBaHHMS B Ipolecce

0CBOeHHs1 00pa30BaTeJbHOI MPOrpaMMbl.

Kon Kon 3HaHUsI, yMEHHUSI, HABbIKU IIpouenypa ouneHuBaHUA
HAaUMEHOBAaH | HAMMEHOBaHUS
us WHUKATOpa
KOMITETEHIM | TOCTHKEHUS
u 3 OPI'OC | koMIIeTeHIUH
BO
OIIK -4 BJIajcHHE 3HaTh: OCHOBHbIE MOHATHUA | [IMChMEHHBIN ompoc
0a30BBIMU u KaTeropuu
HaBbIKaMu cOopa | GyHKIMOHAIBHON Kpyrasiii cton
U aHaJlM3a | CTUINCTUKH, AaHIJIMICKOTO
SI3BIKOBBIX U | S3BIKa; pedepatsl
JIUTEPATyPHBIX OOLIENPUHATBIE KaTeropuu
¢dakTos, JUHTBOCTHJIMCTUKH, 170'¢
dbunonoruaeckoro | nudpepeHnranTbHbIe
aHanm3a U | XapaKTepUCTHKU "
UHTEPIIpETALNU 3aKOHOMEPHOCTH
TEKCTa (GYHKIIMOHUPOBAHWUS B PEYH;
YmMmernb: MPUMEHSATH
TEOPETUYECKUE 3HAHUA O
CTHJINCTUYECKUX

0coOeHHOCTAX O0(pOpMIICHUS

peun B pa3HBIX
KOMMYHHKATHBHBIX
CUTyallUsIX W  PErucTpax
oOrieHus, CTPYKTYypE
AHTIINHCKOTO SI3BIKA;
PUMEHSTh HOPMBI
oOIeHus, TMPUHATHIE B

AHTJIOSA3BIYHOM COOOIIIECTBE,
B THIHWYHBIX CIIEHAPUIX




B3aUMOJCHCTBUS;

BBIJICTISITh OCHOBHBIE
0COOEHHOCTH
ounmanbHoOrO,
HEUTPAIBHOTO u

HEO(HUIINATLHOTO PETUCTPOB
OOIIEHUS ¥ OTHOCHTBH TEKCT
K OIpENEICHHOMY J>KaHpY;

IPOBOUTH aHaIIN3
KOHLICTILIMM OTE€YECTBEHHBIX
u 3apyOeKHBIX
HcCIIeI0BaTelen o
npobaemMam
(byHKIMOHATBHOM
CTHJIUCTHUKHU.

Baaners: OCHOBHBIM
TEPMHHOJIOTHYECKIM

afraparomM; 3HAHUAMU O
COBpPCMCHHBIX YUYCHHUAX B

obiactu CTHJINCTHKH
aHTJIUHMCKOTO SI3BIKA;
YMEHUSMH W  HaBBIKAMH
MPUMCHSITh MOJTy4YeHHBIC
TEOPETHYECKUE 3HAHUS B
[IPaKTUYECKON
JEATCIIbHOCTH;  aHAJIM30M
CTUJINCTUYECKHUX
O0COOEHHOCTEH  peun B
JIMHAMHUKE, a¢hekTuBHO
HCITONTB3YsI MOJTyYEHHBIC
3HAHUS B Pa3ITUYHBIX
chepax  comuadbHOU W
npodhecCHoHATBLHOM
KOMMYHUKAITUH;
OCYIIECTBIISATh  MOUCK U
a”HaAIIN3 HE0OXOINMBIX
CTUJIMCTUYCCKH

PENEeBAHTHBIX CTPYKTYp VIS
nepeBojia TEKCTOB.

OIIK-5

CBobOomHoe
BIIaJICHUE
OCHOBHBIM
M3y4aeMbIM
A3BIKOM B €r0
JIUTEPaTypHOU
dbopme, 6a30BBIMHU
METOaMH u
npuéMamMu
pa3JIMYHBIX THUIIOB
YCTHOU u
MMACbMEHHOU
KOMMYHUKAaIUU

3HaTh: OCHOBHBIE
CTHUIINCTHUYCCKHUC KaTeFOpI/II/I
U 3aKOHOMEPHOCTH  HX

(YHKIIMOHUPOBAHUS B
TEKCTe.

Ymers: I10JIb30BaThCSA
MCTOYHHKAMU
JUTEPATyPOBETIECKOTO
Xapakrepa c IETIBIO

HOYEePIHYTh HEOO0XOAUMYIO
nHpopmanuro,

crocoOcTByIOIyI0  Ooree
MIOJTHOMY TOHUMaHHIO

[TruceMenHbIi onpoc

VYcrHbIit onpoc




Ha JIaHHOM SI3bIKE. | XyJI0’KECTBEHHOTO
MPOU3BEICHUS.

BHukath B MMIUTUKALUU
aBTOpa, NPOHUKAS bl
babysbl MPOU3BEACHUS, €r0
ob1ei HIIEe, n3beras
HITAMIIOB B JI€KOJIMPOBAHUH.
AprymMeHTHpOBaHO
BBICKA3bIBaTh CBOE BHJICHUE
npoOJIeMbl TIPOU3BENICHUS U

0000111aTh CBOI
SMOLMOHAIIBHBIM OIBIT OT
MIPOYNUTAHHOTO.

Baagersn: HaBBIKAMU
cBOOOIHOTO YTEHUS
AyTEHTUYHBIX TEKCTOB;
paboTel  CO  CIPaBOYHOM
aureparypoi;  HaBbikamu
MIpPEICTABICHUS

COOCTBEHHBIX nuneu B
[IPaBUIILHOMN u

BBIPA3UTEILHOMN hopme

7.2. Onucanue mokasaresjieil 1 KpUTepHeB OLEHUBAHHMS KOMIIETEHLUI, ONMUCAHUE IIKAJI
OLlCHUBAHUSL.

IIpumepsl 3K3aMeHALMOHHBIX BOIIPOCOB

6 cemecTp

KoHTpoJibHbIe BONPOCHI N0 KYPCY CTUWIMCTHKH AHIJIMHCKOI0 A3bIKA

1.

General notes on Style and Stylistics. Individual style study. Encoding and decoding
stylistics

The concept of "norm™ in the language. Variants and invariants.

Functional stylistics (major functional styles, definition, classification).

The belles-lettres style. Linguistic features. Language of emotive prose, of poetry, of
drama.

Publicistic style. Forms and varieties. Language peculiarities.

Newspaper style. Forms and varieties. Language peculiarities.

Scientific prose style. The language of science.

The style of official documents. Substyles and variants.

Word and its semantic structure. Denotational and connotational meanings

. Types of connotational meanings.

. The role of the context in meaning actualization.

. Stylistic differentiation of the vocabulary

. Literary words: neutral, bookish and special vocabulary.

. Colloquial words: common and special colloquial vocabulary.

. Expressive means and stylistic devices(General outline)

. Interaction of different types of lexical meaning.

. Metaphor. (definition, semantic structure, morphological structure, types of metaphor)




18. Metonymy (give detailed description of the device)

19. Epithet. Types of epithets

20. Simile. Foundation of the simile. Types of simile.

21. Periphrasis. Semantic types. Functions.

22. Hyperbole. Types of Hyperbole.

23. Litotes. Structure. Function.

24. Oxymoron. The meanings foregrounded in its formation

25. Antonomasia. Types of antonomasia.

26. Pun (paronomasia) and Zeugma. The basic effect.

27. Syntactical expressive means and stylistic devices (General considerations).

28. Sentence. Length. Structure. Types.

29. Arrangement of sentence members. Inversion. Types of inversion.

30. Detachment. Detached sentence members.

31. Types of connection: polysyndeton, asyndeton, attachment.

32. Parallel constructions. Chiasmus.

33. Repetition. Types of repetition.

34. Suspense. Its functions.

35. Climax. Anticlimax.

36. Completeness of sentence structure. Ellipsis. Break.

37. Unfinished sentences. Aposiopesis.

38. Antithesis. Stylistic opposition.

39. The role of punctuation. Intonation and pausation.

40. Typesofnarration.

41. Narrative compositional forms: narrative proper, description, argumentation.

42. Text as an objective of linguostylistics: the task of text linguistics; the definition of the
term “text"; well-formed text.

43. The smallest text units. Relations of text forming units.

44. Essential concepts of decoding stylistics. Semantic Field. Defeated Expectancy.

45. Style study. Different approaches to stylistic Analysis.

IIpuMepHBIH MOAYJIb AJIs1 IPOBEPKHU NPOMEKYTOYHBIX 3HAHUI

Test Ne 1: Stylistic semasiology
1. Stylistic semasiology deals with
1) shifts of meanings and their stylistic functions;
2) stylistic functions of shifts of meanings and combinations of meanings;
3) shifts of meanings and combinations of meanings.
1. Figures of replacement fall into the following groups
1) figures of quantity and figures of quality;
2) figures of quantity, figures of quality and irony;
3) figures of similiarity, figures of inequality and figures of contrast.
2. Periphrasis is based upon
1) Transfer by similiarity;
2) Transfer by contiguity;
3) Transfer by contrast.
3. Epithet belongs to
1) The metonymic group;
2) The metaphorical group;
3) The ironic group.
4. Synonyms of variation are used
1) to characterize the object spoken about precisely;
2) to produce humorous effect;




3) to make the speech less monotonous.
5. Inthe sentence “The pennies were saved by bulldozing the grosser” we come across
1) metonymy;,
2) metaphor;
3) irony.
6. The sentence “The magi were wise men —wonderfully wise men” contains
1)  Anepithet;
2)  Anantithesis;
3)  agradation.
7. In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used
1) to impart expressiveness to the utterance;
2) to produce humorous effect;
3) to enable the reader to visualize the scene completely.
8. The phrase “She craved and yearned over them’ contains
1) Synonyms of precision;
2) Synonyms of variation;
3) a metaphor.
9. Indicate the sentence which constitutes a simile
1) “She writes novels as Agatha Christie”;
2) “She is as talkative as a parrot”;
3) “She sings like Madonna”.

7.4. MertoanuecKkue MaTepUAJIbl, OMNpeeJsdl0lNde NPOUEeIYPY OUECHUBAHUS 3HAHMIN,
YMeHHUil, HaBbIKOB W (WJIH) ONbITA JAeSTEJbHOCTH, XAPAKTEPHU3YIOIIUX IJTalbl
¢dopmMupoBaHus KOMIIETCHLMH.

Texynui KOHTPOJIb:

" mocemniaemMocTh 3aHaTuii 10 6anmoB

" aKTHBHOE YYacTHeE Ha MpPaKTHYeCKuX 3aHATusX 70 Oamos

* HanwmcaHue u 3ammuTa pedpeparoB 10  OammoB

"  BBINOJHEHHE JOMAIIHUX (ayAUTOPHBIX) KOHTPOJIBHBIX pador 10 GamioB

" pcchefoBaTeNbCcKas pabora ctygaeHToB 10 GaioB

MakcumanbHOe CyMMapHOE KOJMYECTBO OajUIOB MO pe3ysbTaTraM TeKylled padoThl At
Kkaxoro moayist 100 Gamos.

[IpomexyTOUHBIi KOHTPOJIb OCBOCHUSI y4eOHOTO MaTepHaa 1o KakKJ0My MOIYIIIO TPOBOIUTCS
PEUMYIIECTBEHHO B (JOpME TECTUPOBAHMSL.

MakcumanabHOEe KOJIMUYECTBO OaIOB 3a MPOMEXYTOUHBIH KOHTPOJIb IO OJJHOMY MOJYJIIO —
100 6amtoB. Pe3ynbraThl Bcex BUAOB YUeOHOU ACATEIBHOCTH 3a KXK/IbI MOYJIbHBIN NTEpHOA
OLIEHUBAETCS PEUTUHTOBBIMU OaJlJIaMH.

MuHMMaNbHOE KOJHWYECTBO CPEIHHX OalioB MO BCEM MOIYJSIM, KOTOpOE JaeT IpaBo
CTYAEHTY Ha MOJIO)KUTEJIbHbIE OTMETKH 0€3 MTOrOBOI0 KOHTPOJIS 3HAHUI:

WTOroBbIii KOHTPOJL MO AMCHUIUIMHE OCYIIECTBIISAETCS IPEUMYILECTBEHHO B (opme
TECTUPOBAHUS MO OAJUIBHO - PEUTUHIOBOM CUCTEME, MAKCUMAJIbHOE KOJINYECTBO KOTOPBIX PABHO
— 100 6annos.

Htorosas oneHka 1o AMCLUUIUIMHE BBICTABIsETCA B Oaugax. YAeIbHBIH BEC UTOTOBOIO
KOHTPOJISI B UTOTOBOHM OIIGHKE IO JHCLUUIUIMHE COCTaBisieT %, CpeAHero Oamia 1o BceM
Monyisim - % .

[kana quamnasoHa Ui EPEeBOia PEUTHHIOBOTO Oania B «5»-0albHyI0 CUCTEMY:

«0 — 50» Gayna — HEYIOBIETBOPUTEITHLHO
«51 — 65» 6aI0B — YJIOBIETBOPUTEIBHO



«66— 85» 6ayI0B — XOPOIIO
«86 — 100» 6a/UI0B — OTIIMYHO
«51 u BBIIIEY 0AJUIOB — 3a4eET.

OOmuii pe3ynbTaT BBIBOAUTCS KaK WHTETpANbHAs OICHKA, CKJIAJbIBAIONIAs H3 TEKYIIETO
KOHTPOJISA - % ¥ MPOMEKYTOYHOTO KOHTPOJIA - %.

Texymui KOHTPOJIb 110 IUCLUILINHE BKIKOYACT:

- IOCEIIIEHUE 3aHATUH - 0asos,

- yJyacTHe Ha MPAKTUYECKUX 3aHATHSX - Oaios,

- BBITIOJTHEHUE JTA0OPATOPHBIX 3aIaHUI - OaJIJIOB,

- BBITTOJTHEHUE JIOMAITHUX (ayJUTOPHBIX ) KOHTPOJIBHBIX padOT - OaJlyIoB.

[TpoMeKyTOUHBII KOHTPOJIb IO JUCIHUILIMHE BKIIOYAET:

- YCTHBIH O1poc - 0aIoB,
- MIChbMEHHAsI KOHTPOJIbHAS paboTa - 06aiuioB,
- TECTUPOBAHUE - 0aJIoB.

8. IlepeyeHb OCHOBHOW ¥ JONMOJHHUTEJIbHOH Y4YeOHOH JUTEPATypbl, HEOOXOAUMOWM AJIsi
OCBOCHMS IMCUMILJIMHBI. YuebHO-MeTOAMYEeCKOe M HMH(OPMALMOHHOE olecmevYeHne
AUCHUITUHBI «CTHIIMCTHKA aHTJIHIICKOTO SI3BIKA»

a) OcHoBHas1 JIMTEpaTypa
1. Bunbl mucbMEHHBIX paboT : (METO.TIOCOOHE MO CTUITMCTHKE IS cTyAeHTOB DY) / M-

BO oOpaszoBanus P®. Jlarect. roc. yH-T; [cocT. b.M.I'yceitHoB]. - Maxaukana : WUIII]
AT'Y, 2002. - 36 c. - 7-00.

2. I'ypesuu B.B. EnglishStylistics: Crunuctiika aHrIMACKOrO — s3bIKa:  ydeOHOE
nocobue/B.B. I'ypeBuu — 8-e u3x, crep. — MockBa: uznarensctBo «DmuaTan, 2017. — 69
c. — ISBN 978-5-89349-814-1; To xe [Onektponnsii pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&id=93714 (22.09.2018)

3. Kyxapenko B.A. IlpakTuky™M 1O CTHUJIMCTUKE aHTJIMHCKOTO si3blKa : yueOHoe mocolue

JUIs CTYACHTOB (wiIon. ¢axk. yH-TOB, MH-TOB W (ak. MH. fA3.; Ha aHnL s3. / B. A.
Kyxapenko. - M. : Beiciias mkona, 1986. - 144 c. - 0-30.

4. Jlanmmua Mapuna HukonaeBHa. CTWINCTUKAa COBPEMEHHOI'O aHIVIMHCKOIO fA3bIKA :
yueb.mocobue is CTyd. yupekid. BbIcHI. Mpod. oOp-s, oO0yd. Mo Hamp. MOATOTOBKH
"®unonorus" / Jlanmmaa, Mapuna HukonaeBna. - M. : Axkagemus, 2013. - 613-80.

5. Pasunkumna, Huna MapkoBHa. [IpakTKyM 1O CTHJIMCTHKE aHTJIHMHCKOTO U PYCCKOTO
S3BIKOB : yueO.mocodue / Pazunkuna, Huaa Mapkosna. - M. :Beicmr. mik., 2006. - 336 c. -
ISBN 5-06-005401-2 : 235-40.
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0) /lonmoJIHUTeIbHAS JIUTEPaTypa
1. Bamrmna Hwuna CepreeBna. Teopus Tekcra : ydye6.mocoOue ans By3oB / Banruna, Huna

CepreesHa. - M. : Jloroc, 2004, 2003. - 279 c. - Jonymeno MO P®. - ISBN 5-94010-187-9 :
120-00.

2. WBamkua Muxaun IlerpoBuu. IIpakTMKyM 1O CTHJIMCTHKE aHTIMHCKOrO s3bIKa = A
ManualofEnglishStylistics : [y4e6.mocobmue] / HMBamkwH, Mwuxaun IlerpoBuu, B. B.
Croo6uukos, A. B. Censes; M.II. UBamkun, B.B. Cno6unkos, A.B. Censaes. - M. : ACT:
Bocrok -3aman, 2005. - 101,[1] c. - PekomennoBano YMO PO®. - ISBN 5-17-032298-4 : 60-
00.

3. Koconoxkuna Jlronmuna BanentuHoBHa. [IpakTudeckasi CTHIMCTHKA aHTJIMICKOTO SI3bIKA:
aHaJIM3 XYI0KECTBEHHOI0 TEeKCTa : [ydeO.mocobue s (paKyIbTeTOB HMHOCTP. 53. M HEs3.
By30B rymanutap. npoduis] / Koconoxkuna, Jlronmuna BanentunoBna. - M.; PoctoB /]|
:MapT , 2004. - 191 c. ; 20 cm. - (MHA3 s npodeccuonanon). - ISBN 5-241-00436-X :
100-00. KomeBast M1.I'.  CTuiamcTHKa COBPEMEHHOTO AHTJIMMCKOTO s3bIKa : y4del.mocooue
Ui CTyA. yupexa. Beicul. oop-s1/ U. I'. Komesas. - 2-e uzn., crep. - M. : Akanemus , 2017. -
1181-57.

4. Jlepunkuii, FOpuit AnaronbeBuu. JIMHTBHCTHKA Tekcra : [yueb.mocobue] / JleBuukwuii,
Opwuit AnatonseBuy. - M. :Beicmr. k., 2006. - 207 c. - ISBN 5-06-005087-4 : 231-00.

5. O6umuna H.B. Crumuctuka =Stylistics: yduebnoe mocooue/H.B.O6uanna; MuHHCTEPCTBO
obpazoBanusi u Hayku Poccuiickoit ®Deaepanum . ['ocymapcTBeHHOEe 00pa3oBaTelIbHOE
yapexIeHUEe BBICIIEro MpodeccuoHalbHOro obOpa3oBaHus «MOCKOBCKHH IeIarornYecKuid
roCyJapCTBEHHBIN yHuUBepcuteT». — Mocksa: I[Ipomereit, 2011. — 124 c. - URL:
http://biblioclub.ru/index.php?page=book&id=108078 (22.09.2018)

6. Pasunkuna Huna MapkoBHa. DyHKIHMOHaNbHAs cTHiIMCTHKA: Ha marepuane aHriamiickoro

U PYCCKOTO S3BIKOB : [yueO. mocoOue uis BY30B II0 HANpPAaBICHUIO MOATOT. AMIIIOMUD.
cnenranuctoB "JIMHTBUCTHKA M MEXKYJIbTyp. KomMmyHukanus'| / Pasunkuna, Huna
MapkoBHa. - 2-¢ u3f., ucnp. u jgom. - M. : Beicin. mkoma, 2004. - 269,[2] c. ; 21 cMm. -
bubnuorp. B mpumed. B KoHIIe 1J1. - [IpenM. ykas.: ¢. 267-270. - Homymeno MO P®. - ISBN
5-06-004554-4 : 175-45.

7. ®wmnmnoB KoncrantnH AHatoiabeBHY. JINHTBUCTHKA TEKCTa : Kypc JieKiui / OuImmnmos,
Koncrantun AnaronseBud. - CII6. : C.-Ilerep6. yH-T, 2003. - 334 ¢. - ISBN 5-288-02883-4 :
200-00.

9. IlepeueHb pecypcoB HMH(OPMANMOHHO-TEJEKOMMYHHKANUOHHON ceTH «UHTepHeET»,
HEO0XOAUMBIX VIS OCBOCHH S AUCHUIIIMHBI.

1.®peiizep U.B. KommnbrorepHas oOydaromias ¥ KOHTPOJUPYOIIAs IporpaMmma “Stylistics
of the English Language”. Ctaspomoss, 2009 r.

2. http://www.voaspecialenglish.com

3. http://www.eslgold.com/

4. www.thefreedictionary.com

5. http://www.englishforums.com/English/

6. http://www.english-to-go.com
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7 . www.podcastsinenglish.com/index.htm .
8. http://www.abc-english-grammar.com
9.http://www.edu.ru/modules.php?op=modload&a...tsD&show=10

10. http://www.merriam-webster.com/dictionary.htm
11.http://www.thefreedictionary.com/

12. http://www.1911encyclopedia.org/Main_Page
13. http://www.lingvo.ru/lingvo/

14. http://www.westegg.com/cliche/
15. http://www.owlnet.rice.edu/~ling215/NewWords/index.html

16. http://www.yourdictionary.com/languages/ge...ic.html#english

17. http://www.onelook.com/

18. http://www.langinfo.ru/index.php?sect id=2792#

19. http://www.posobiva.ru/NACH SKOOL/INOSTR/index.html

20. http://www.school.edu.ru/default.asp

21. www.punoftheday.com
22. www.clichésite.com.
23. Keeping Up Appearances. ABritishsitcom. Created and written by Roy Clarke, aired on
BBC1 from 1990 to 1995 — 4 episodes.
24. Pygmalion. A 1938 movie based on the play by George Bernard Shaw.Directed by Anthony
Asquith and Leslie Howard.
25.http://www.teachersdesk.org/news.html
26.http://www3.telus.net/linguisticsissues/newspapers.html
27.www.ncte.org/middle/teaching/122332.htm

www.linguistic.ru

10.Metoanuyeckue yKka3aHus 1J1s1 00y4ar0MMXCs M0 OCBOCHUIO TN CHUILIUHBI.

Y4eOHO-METOANYECKUH KOMIUIEKC MPU3BaH MTOMOYb CTY/ICHTaM OTHEJICHUS aHTJIMHUCKOTO
si3pIKa  (DaKyJIbTeTa WMHOCTPAHHBIX S3BIKOB B OpPTaHHU3alMU CaMOCTOSTENLHON pPabOTHI 10
OCBOCHHMIO Kypca CTHJIMCTUKH AaHTJIUHCKOTO s3bIKa - OJIHOW M3 OCHOBHBIX JIMHTBUCTHYECKHX
TUCITUIIIMH, W3YY9aeMbIX [0 IaHHOW CcrhernuanbHOCTH. YMK OpueHTHpOBaH Ha CHUCTEMHOE
MpEACTaBICHHE O (PYHKIIMOHATBHBIX CTUIMCTHYECKUX OCOOEHHOCTSX AaHTIMHCKOTO S3bIKa,
KOTOpBIE MTOAPOOHO U3JIOKEHBI B Y4eOHOM KOMILIIEKCE.

PexoMeHaaUu M0 UCIOJIbH30BAHUIO MaTepHuaioB y‘leﬁHO-MeTOIlI/I‘leCKOI'O KOMIIJICKCA

[Ipu pabote ¢ HacTOAMMUM y4eOHO-METOIUYECKHM KOMIUIEKCOM 0CO00O€ BHHMAaHHUE
cienyer oOpaTuTh HAa TOT (aKT, YTO JEKIMOHHBIE M CEMHHAPCKUE 3aHSATUS IO JaHHOU
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JTUCITUIIIMHE TIPOBOJSTCS HA AaHMJIMICKOM SI3bIKE, TOrJa KakK MOcoOMsS W Y4eOHUKH TIO
CTUJIMCTUKE AHIJIMHCKOIO S3bIKa PEKOMEHIYEMBbIE B CHUCKAX OCHOBHOM M JONOJHUTEIbHOU
JTUTEpaTyphl HAMMCAHBI KaK Ha aHTJUHCKOM, TaK U Ha PYCCKOM (B MOJABJISIONIEM OOJBIIIMHCTBE
ciydaeB) si3bikax. UTOOBI Mpeo10yieTh BO3HUKAIOIIME B CBA3M C ATHM S3bIKOBBIE TPYIHOCTH,
aBropoM YMK mpennaraercss OMTUHTBAIBHBIN MOAXOA K MPEICTABICHUIO MaTepHala: TeKCTHI
JIEKIMH ¥ TUTAHBI OTBETOB TI0 TEMaM JYOIHPYIOTCS HAa PYCCKOM M Ha aHTJIMHCKOM sI3bIKax. Takoit
MOAXO0J 3HAKOMUT CTYACHTOB C TEPMHUHOJIOTMYECKUMHU CHUCTEMaMU [0 KaXKJIOMY acCIEeKTy
CTUJIMCTUKHU Cpa3y Ha JBYX SI3bIKaX, O3BOJISASA, BO-TIEPBBIX, IOJHOCTHIO UCIIOJIb30BaTh MaTEpHall,
NpeasiaraeMblil 11 U3y4EeHHS B CIIMCKAaX JIMTEPATyphl, BO-BTOPBIX, CHCTEMAaTU3UPOBATh 3HAHMUS,
MOJIyYeHHbIE B paMKax HW3Y4YEHHUS] JAPYrux (UIONOTUYECKUX JAUCUUIUINH, B-TPEThUX,
COTIOCTABJISITh U UCIOJIB30BaTh MaTepHall U3 OTCUECTBEHHBIX U 3apyOCKHBIX YUeOHBIX MOCOOUI
U HaYYHBIX MMyOJUKALUNA MO CTUJIMCTUKE U, B-UE€TBEPTHIX, UCIIOJIB30BaTh MOJyYEHHbIC 3HAHUS B
OyayieM mpu o0CyXIeHUU (PUITOTOTUYECKUX BOMPOCOB KaK HA PYCCKOM, TaK M HA aHTJIMHCKOM
a3plkax. [Ipemymaraemplii mOAXOA JAaeT BO3MOXHOCTh HMCIIOJIB30BaTh MATE€pUabl HACTOSILETO
y4e0HO-METOIMYECKOT0 KOMILIEKCAa U Ha CHCIHATU3UPOBAHHBIX (PHIIOJIOTMYECKUX OTICIICHUSX,
Ha KOTOPBIX CTHJIMCTHKAa HU3y4aeTcsi Ha AaHTJUHCKOM s3bIKe, o0serdas JJisi CTYACHTOB
MOATOTOBKY K CEMUHAPCKUM 3aHSATUSAM U SK3aMEHaM, U Ha TE€X OTHEJEHUSX, TJIe TeOpUsl sI3bIKa
M3JIaraeTcsi Ha PyCCKOM SI3bIKE.

B koHIle KaxI0il JEKIMH MPUBOAUTCS CIHMCOK AHIVIOA3BIYHBIX TEPMHUHOB IO KYpCY
CTUIMCTUKU. [Ipy MOATOTOBKE K 3aHATHSAM PEKOMEHAYETCS K KaKJIOMY TEPMHUHY BBIIHCHIBATH
€ro JKBUBAJICHT HAa PYCCKOM S3bIKE, ONpeaenieHue W (ecid HeoOXOIUMO) HILTIOCTPATHBHBIN
MaTrepuail.

Onucanue nocnedosamenvrocmu uzyyerus YMK

Marepuan kypca pa3out Ha TeMmbl. TeMbl 0OBETUHSAIOTCS MPU U3YICHUU B OOCYKICHUU
Ha 10 CeMHHApCKUX 3aHSATHUSAX, KaK MPEJCTaBICHO B paboueil mporpaMMe U B TEMATHYECKOM
iaHe. B ¢Bsi3u ¢ OrpaHUYeHHBIM KOJIMYECTBOM YacOB, BBIACISIEMbIX Ha CEMUHAPCKUE 3aHATHUS,
MPOMEKYTOUHBI KOHTPOJb MPOBOJUTCS B paMKax CEMHUHapa B BHJE KOHTPOJbHO-3a4ETHBIX
3aHATUH TI0 KaXXIOMY pa3zeny (MOYI0) Kypca.

[Ipexxne yeM MPUCTYNUTHh K BHITIOJHEHWIO 3aJaHUN I CAMOKOHTPOJIS, HE0OXO0IuMO
U3YYUTh MaTepHall JEKIUIl U COMOCTaBUTh €T0 C TPAKTOBKAaMHU, Mpe/ylaraeMbIMU B UICTOYHUKAX B
CIIUCKE PEKOMEHJOBAHHOM (OCHOBHOM M  JIONOJHUTENIBHOW) JHUTEpaTypbl (CTpPaHUIIBI
YKa3bIBAIOTCS TOCTE KaXKIOW TEMbl B TPAKTUKyME M B Y4eOHO-METOJMYECKOM TI0COOUH).
CrnenyeT y4uThIBaTh TOT (PAKT, YTO OTBOJAUMBIC HA M3yYCHHE CTUIUCTHKHU YaChl HE MO3BOJSIOT
OXBAaTUTh BCE CYIIECTBYIOLIUME HA CETOAHSIIHUN JI€Hb MOAXOJbl M B3IJISIABI HA OTHEIbHBIC
mpo0JIeMBI, 3a4acTyI0 OCJIOXKHSIEMbIE TEPMHHOJOTHYECKUMH pa3HoriacusmMu. Hekoropelie u3
aNbTEPHATUBHBIX TOUYEK 3pPEHHS KpaTKO (HOpPMYIHPYIOTCS B TEOPETUYECKOM dYacTu pazjena,
HEKOTOpBbIC HM3JIaralOTCs B NPAKTUYECKOW YacTH B BHJAE OTICIBHBIX IUTAT WK
TEPMHUHOJIOTHYECKHUX TOJIKOBAHWM, MpeiaraeMbIX Jisi 00CYKJIEHUSI Ha CEMUHAPCKUX 3aHATHUSX.
[Ipn HanwuMu BpeMEHU pa3UYHbIE TPAKTOBKUA HanboJiee MPOTHBOPEUMBBIX W3 H3Yy4aeMbIX
SBJICHUH, BBIIBUTAaEMblE€ B paMKaxX JPYrHX IIKOJ U HalpaBJIEHUH, MOTYT OBITh JOTOJIHUTEIHHO
BKIIIOUEHBI B 00CYXIEHHE B BUC JOKIAIOB M pe)epaToB Ha YCMOTPEHUE MPEIO1aBaATEIsI.

B mnporecce ocBoeHMs AMCHUILIMHBI HEOOXOIMMO PEryJsipHO oOpamiatbcs K CIUCKY
TEPMHHOB, TPEUIaracMbIX B KOHIIE KXKIOW JICKIIMH, C TeM, YTOOBI K KOHIy M3Yy4eHHUs Kypca
KOKIBIM CTYIEHTOM OBLI COCTAaBJIEH IIOJIHBIM TJIOoCcCapuii TEPMHUHOB IO TEOPETHYECKOU
rpaMMaTHUKE aHTJIMHCKOTO s3bIKAa. YTpPaXHEHHE Ha COCTABIEHUE CIHCKAa TEPMUHOB C
PYCCKOSI3BIYHBIMU JKBHUBAJCHTAMH, ACPUHULMSIMH W TpPUMEpPaMH SIBISETCS MEPBBIM IIPU
MOJTOTOBKE K CEMUHAPCKUM 3aHATHIM MO Kaxaod Teme. Jlamee B MpakTUKyMe MpPeIararoTcs
yIpaXXHEHUs], COJAEp)Kalllue S3bIKOBOM MaTepHal, KOTOPBIM MO3BOJSET MPOWLIIOCTPUPOBATH
U3YYCHHBIE TEOPETUYECKHE BOMPOCHI M TMPUMEHUTH OINHUCAHHBIE B pasliele METOMIbI



CTUJIMCTUYECKOTO aHaIu3a. Y IIPaKHEHUs TOJIKHBI BBIIOJIHATHCS CTYJEHTaMH CAMOCTOSITEIILHO B
BU/JIC IOMAILHETO 33JaHus C ITOCJIENYIOIEH TPOBEPKOM MPENOIaBaTeIeM Ha 3aHATHSAX.

Pan ynpakHeHuii, npeajiaraéMbIX B IIPAaKTUKYME, BKJIKOYACT MaTepUall, HAIpPaBJICHHbBIN
Ha CUCTEMAaTU3ALMIO 3HAaHW, TOJIyYEHHBIX CTYyJ€HTAMH paHee B Kypce IPAKTUKYMa IO KyJIbType
pe4Yu aHIIIMKUCKOro s3bIKa. [IpM BO3HUKHOBEHUM 3aTPyIHEHHMU B IIOATOTOBKE K CEMUHAPCKUM
3aHATUSM PEKOMEHAYETCs OOpaTUTHCS K MOCOOMAM IO NMPAKTHYECKOW CTHIMCTUKE I'paMMAaTHKe
AHTJIMICKOTO sI3bIKa (HEKOTOPhIE M3 HUX YKa3aHbl B CIIMCKE JONOJIHUTEIBHOM JUTEpaTyphl) U
BOCCTAHOBUTH YTPAuYEHHBIC 3HAHMSI 110 TaHHBIM TEMaM.

Pexomenoayuu usyuenus omoenvuvix mem Kypca

HeoOxomumo wu30erath W3NUIIHE TOAPOOHOTO HM3IOKEHHS (PAKTHUUECKOTO S3BIKOBOTO
MaTepuana, MmoJpoOHO M3yYaBIIETOCS B Kypce MPAKTUYECKOW CTUIIMCTUKH aHTIUHCKOTO S3bIKa
(HarmpuMmep, TiepedeHb (YHKIUH OTICIBHBIX YacTed peud, WICHOB TPEUIOKCHHS, THITOB
IPUJATOYHBIX U T.I.). Marepuasl npakTUUYECKONM CTUIMCTHKU JOJDKEH IPUBJIEKAThCS JHIIL B
TOW CTENeHH, B KOTOPOW OH OKa3bIBACTCS HEOOXOIUM IS TECOPETHYECKOTO OCMBICIICHHS H
WIUTIOCTPAIIMM TEOPETUYECKUX IMOJIOKEHUH. B TO ke BpemMs HEO0OXOIMMO IOMHHTBH, YTO
HE3HAaHWE TPAKTHYECKOM T'paMMATHKH CYIISCTBEHHO CHHYKAeT YpPOBEHb OCBOCHHUS Kypca
TeOpeTquCKOﬁ I‘paMMaTI/IKI/I " BJIIUACT HA O6H_Iy10 OI.[CHKy 3HaHHﬁ 110 JUCIIUIIJINHE.

Pasvacuenus no nosody pabomsi ¢ mecmogoii cucmemoti Kypca

HOCJIG I/ISY‘-IGHI/IH MaTepHana 110 OTACJIBbHBIM TEMaM CTYI[GHTaM Hpe;[naraeTCS{ BBITIOJIHUTH
TECTOBBIC 3aJlaHus. TeMa cuuTaeTcsi OCBOEHHOM, €CJIU CTYJICHT 1aeT He MeHee S 1% mpaBuiIbHBIX
OTBETOB.

Cosempwl no noocomoske K KOHMPOJIbHO-3A4€NTHbIM 3AHAMUAM U IK3AMEHAM NO CMUIUCMUKE
AH2AUTICKO20 A3bIKA

B Teuenmne cemectpa mpeanosnaraercs NPOBEIEHUE JBYX O0OOIIAOMIMX KOHTPOJIBHO-
3a4ETHBIX 3aHATUM II0 CTWIMCTHKE aHIVIMMCKOIO fA3bIKa, a B KOHLE Kypca — dK3ameH. IIpu
HOJArOTOBKE K HUM 0C000€ BHUMAaHUE CIIe1yeT OOpaTUTh Ha CJIEAYIOIINE MOMEHTBHI:

1. B kadecTBe IUIaHa OTBETa PEKOMEHIYETCS HCIOJb30BaTh KPaTKoe H3JI0KEHUE TEM B
mporpaMMme Kypca, a Takke IMOoCJIeJOBaTeIbHOCTh TEPMUHOB B 0000IIAONINX CIIMCKaX TEPMHHOB
M0 KypCY CTHJIUCTUKH.

2. HexenatenbHO HCIONB30BAHUE MPUMEPOB, WIUTHOCTPUPYIOIIUX TEOPETUUYECKHUE aACHEKThI
CTHJIUCTHUKH, IPUBOJAUMBIX B TEKCTax Jiekuuil. Heobxoaumo nmondupars coOCTBEHHBIE IPUMEPHL;
B CIly4dae 3aTpyJHEHUs, JOMYCKAEeTCsl UCIOJIb30BAaHNUE IPUMEPOB U3 YIPAKHEHUN IPAKTUYECKOTO
nocoOusi TO TOATOTOBKE K CEMUHApCKUM 3aHATHAM. TOJBKO COOCTBEHHBIE TPUMEPHI
JEMOHCTPHUPYIOT JIEUCTBUTEIBHOE NPOHUKHOBEHUE B TEOPETUUYECKUI Marepuanl U €ro IOJIHOE
IIOHMMAaHHE.

3. IlpakTuyeckue 3agaHusi, BHIHOCUMBbIE Ha HSK3aMEH, COCTAaBJICHbI Ha OCHOBE YINPaXHEHUH,
PEKOMEH/IOBAaHHBIX B IPAKTUKyME W BBINOJHSBIIUXCA B TEUEHHE CEMECTpPa HA CEMHUHAPCKUX
3aHATUAX. PekoMeHayeTcss BEpHYThCS K 3THUM YIPAKHEHHUSIM U YTOUHHUTH UX BBIIIOJIHEHHE MPHU
MOJATOTOBKE K JIaHHOM YacTH 5K3aMEHAIlMOHHOTO uchblTaHusa. OOpaTuTe BHUMaHHE, 4YTO
BBITIOJTHSEMOE 33JaHUE JIOJDKHO OBITh TMOJKPEIUICHO OOBSCHEHHEM TOTO WM HHOTO
npeiiaraemoro pemieHus. OmuOKY B BBIMOJIHEHUN MTPAKTUYECKOTO 33/1aHUs MOTYT OTpebOoBaTh
JIOTIOJTHUTEIBHOTO 00CYKICHHsI COOTBETCTBYIOIIEH TEMBI Kypca.



4. TIlockonbKy Marepuasl Kypca CTHJIMCTHMKA QHIVIMHCKOIO s3bIKa BKJIIOYAETCA B
rOCyJapCTBEHHBIIN 3K3aMEH M0 aHTIIUICKOMY S3bIKY, B yU€OHO-METOIUYECKUN KOMIUIEKC BOIILIH
PEKOMEHALINH 110 NTOATOTOBKE K UTOroBoi arrectanuu. B YMK naercs cnvcok TeopeTuuecKux
BOIIPOCOB K TOCYJAapCTBEHHOMY D5K3aMEHy II0 H3y4aeMOH AMCLHILIMHE, a TaKKe KpaTKhAN
KOHCIIEKT OTBETOB IO JaHHBIM BompocaMm. OOpaTHTe BHHMMaHHE Ha TO, 4YTO BOIPOCHI,
BBIHOCHMbIE Ha WTOTOBYIO aTTECTAalMIO, COAEP’KaT B OCHOBHOM JMCKYCCHOHHBIN, HamOoiee
CJIO’KHBIA M TMPOTUBOPEUMBBIM Marepuai Kypca, Mpearnoaralonuii GopMyIupoBKy mpodieM u
cOOCTBEHHOTO (PUIIOJIOTHUECKOTO MHEHHS IK3aMEHYEMOTO.

11. IlepeyeHb WHGPOPMAUMOHHBLIX TEXHOJIOTHMH, HCHOJb3yeMbIX NPHU OCYHIECTBJICHUU
00pa3oBaTe/ILHOIO MpoLecca Mo [AUCHUILIMHE, BKJIOYAs IepedyeHb MNPOrpaMMHOIO
olecrieyeHus1 U MHGOPMAIHMOHHBIX CIIPABOYHBIX CHCTEM.

[Tpu yTeHUM NEeKUMH MO BCEM TeMaM aKTHBHO HCIOJB3YETCSl KOMIbIOTEpHAas TEXHHKA
JUIS IGMOHCTPALIMHU CJIaiI0B C IIOMOUIBIO IporpaMMHoro npuioxenus MicrosoftPowerPoint. Ha
CEMMHAPCKUX M  MPaKTUYECKUX  3aHATUSAX  CTYIACHTBHl  MPEACTABIAIOT  Ipe3eHTalHH,
HNOATOTOBJICHHbIE C  TOMOUIbIO  MporpaMMHOro  mpuioxeHuss — MicrosoftPowerPoint,
MOJIFOTOBJICHHBIE UMH B Yachl CAMOCTOSITENIbHOM pabOTHI.

Hnghopmayuonnvie mexuonozuu:
— cOop, XpaHEeHHe, CUCTEMAaTH3aIlUs U Bbl1ada yueOHON M HaydYHOH MHGOPMAIINH;
— 00paboTKa TeKCTOBOH, rpauuecKoil 1 SMIUPHUUECKON HH(POPMALINH;
— MOATOTOBKA, KOHCTPYHPOBAHUE U MPE3CHTAIUSI UTOTOB HCCIEA0BATEIbCKON U aHATUTUYECKOM
NesITeIbHOCTH;
— CaMOCTOSITETIbHBIM TMOHMCK JONOJHUTENbHOTO Y4eOHOrO M HAyyHOTO Marepuaia, C
UCIIOJIb30BAaHUEM TTOUCKOBBIX CUCTEM M CaTOB ceTH MIHTEpHET, 3JIEKTPOHHBIX SHLIUKIIONEANN U
0a3 JaHHBIX;
— WCMOJIb30BaHUE DJIEKTPOHHOM NOYTHI NpenojaBareiedl M oO0ydarolmuxcs Uil PacChUIKH,
MEPENUCKH U OOCYKICHUS BOSHUKIITUX YICOHBIX TIPOOIIEM.

Hudghopmayuonnsvie cnpagounvie cucmemol

B xome peanmzanum neneit u 3amad y4eOHOW TPAKTUKH OOydYarOIMHUECs MOTYT IPH

HEOOXOJMMOCTH  HCIIOJIb30BaTh ~ BO3MOXHOCTH  MH()OPMAIIMOHHO-CIIPABOYHBIX  CHUCTEM,
AJICKTPOHHBIX OMOJIMOTEK U ApPXHUBOB.

12. Onmucanue MaTepualbHO-TeXHUYECKOH 0a3bl, HEOOXOAUMOW /Jsl OCYLIECTBJICHHS
00pa3oBaTeILHOIO NMpolecca No JUCUMILIHHE.

Jlnst obGecriedeHust 10CTyna K COBpEMEHHBIM PO eCCHOHABHBIM 0a3aM JaHHBIX
MMEIOTCSI KOMIIBIOTEPHBIN KJIaCC, OPITEXHUKA, TEJIe- U ayAnoannaparypa, IpoeKTop, IOCTYI K
cetu MHTepHer.
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